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Joseph Conrad had neither met Bram Stoker nor read Dracula (1897) before
writing Heart of Darkness, originally serialised in Blackwood’s Magazine a
ear and a half after the publication of Stoker’s novel.! Nor did early or late

reviewers notice any analogy between these two texts.? Other texts of the
‘imperial Gothic’ subgenre, to use the term Patrick Brantlinger first used,?
might seem to have closer links with Heart of Darkness, especially H. Rider
Haggard’s She (1887) and H.G. Wells’s The Island of Dr. Moreau, published,
Jike Conrad’s novella, in 1898. Kurtz, like Ayesha and Dr. Moreau, reigns
supreme Over natives subordinated to their own barbaric exploitation of
ference to the autobiographical basis of Heart of

power. Brantlinger notes in re

Darkness that “in simplifying his memories and sources, Conrad arrived at
the Manichean pattern of the imperialist adventure romance, a pattern
radically at odds with any realistic exposé intention” (1988: 263).* Still, he
d from the authors in his list of imperial Gothic

artificially separates Conra
writers, which also includes Stoker, feeling a certain unease about classing

Conrad with the fantasy writers. Yet the themes that Brantlinger identifies as
the centre of this subgenre are also present in Heart of Darkness: individual
regression (or, going native), the fear of the invasion of civilisation by the
' forces of barbarism or demonism, the diminution of opportunities for
' adventure and heroism in the modern world and the Darwinian ideology of

imperialism. Conrad seemingly differs from his peers only in~his ignoring
their interest in the occult and the supernatural.
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The arbitrary separation between the canons of realism
made Conrad appear as a rather isolated proto-Modernist pav
the flood of literary fiction on the British Empire that followed his 0
and E.M. Forster’s. Conrad did not move exactly in the same
Haggard, Stoker or Wells but he participated in debates on the un
Victorianism, debates that involved them. He actually wrote for
still remarkably unfragmented, readership fond of adventure fiction,® fpe
popular reflection of Victorian imperialism. Both Dracula and Heart ,
Darkness can be said to invert the expectations of adventure fiction readers by

offering a distressing collision with terror instead of the exhilaration of the

encounter with the exotic in overtly imperialistic texts. Stoker’s ang

Conrad’s stories deal with the meaning of evil; in them, the horrific ig
closely associated with fears of masculine degradation brought aboyt by
contact with a foreign culture and is associated

with a situation of invasiop
and of ‘natural’ or supernatural colonial conquest on different sides of the

barrier. The effects of degradation are epitomised by a mythical man —Kurtz,
Count Dracula— who cannot tel] his civilised self from his barbaric persong,
His problematic and foreign patriarchal masculinity is presented as a model
threatening the stability of a younger Englishman, a representative of modemn

>usiness, sent to meet him in his domain: the primal central African jungle
or Transylvania, the land be

yond the forest in the centro-European heart of
larkness. -

Despite their different uses
Jarkness clearly spring from a
3oth use a Gothic framework for
be domain of evil while e

WL work
Circles o
derside of
the same

of the supernatural, Dracula and Heart of
similar late Victorian cultural atmosphere.
their work which allows them to delve into

luding the more controversial political
mplications of their mythical parables. Their common concerns —the

roblematic control of foreignness and Otherness, the status of Englishness,
e tensions accruing about the central position of masculinity in
10dernity— are cast in narratives with remarkable points of coincidence. But
1is Gothic foundation is precisely what problematises a reading of these
’xts based on a narrow notion of their historical context or their literary
atus. These texts are new myths about modernity which spring from both
1cestral and historical fears. Gothic, as David Punter notes, is not only a
ode of revealing the unconscious and exploring the boundaries of the
imitive, the barbaric and taboo, but also a “mode of history, a way of
rceiving an obscure past and interpreting it” (1980: 58). Abandoning the

edievalising atmosphere of 18® century Gothic, late 19%

century imperial
othic interprets the nrecent rathar hoe ol o o\ N L

fmd famasy hag
ing the way for
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. : i f
o them;, their interpretation, though, reJec1:t7s thefratxigzalirr:;z;éls ﬂ?e
ing 4 e ictorian novel,’ preferr. .
realistic Victorian LB
——historiogralgh};h‘:?ddizgurses that would articulate mdmduai eglli ﬁzcﬁgl’g
o 0 . “ frozen al

intuition Ot " entury. For, if Dracula seems 1ro: - 72). which
life 7 t}\lie'cfc?rian evolutionism and psychoanalysis (P}l)clk 1ti9081§ -o7f )étoker’s
betwgen ulld develop in the decade followmgftge IS; slci?luminates Jung’s
Freud WOWE | bolic structure of Heart of Darknes. 8

i the symbolic » 1982/83: 588).° Kurtz
masterpiece, had articulated them” (Young

- before he ha less specters of the
theories years ina Auerbach says of the Count, less sp .

s Nina Auer orld that is
and Dracula are, & han harbingers “of the world to come, a W
T s ooy > s o4
our OWIl : i ins alongside history. - .

. that Gothic sustains g t, I
mytue Sl}biezgde Freud and Jung, for they )Nould be part offartf;h:;fnrl%e ('Ehat
Leaving here on the shift in masculinity at the turn of th Al
want foccizusstoker dramatise in their Gothic narratives, especia 3’ 1 doible
tion;?;dtss of Englishness and the rejectiofn (})1f mafr; rs :iﬁggagetiir andience.

e . : s
> . this moment of chao )
Their nmatlvef;vr: Or(;%éltn ljfe the horror in the attention qf the m;le,gez;et;’
comad}fee;dilressi(s his tale, the women being left aside. Stoagf/e of hi;
whom 0:1 his heroine Mina to articulate the fragmented nirrtoo beautiful
1rather’ters’ encounter with evil. Forcing her. out of the womegl dangers as the
charlzcilc(Marlow’s words), Stoker makes Mina ?ace thg tsambraveon e
WOr. i - ward to a
. an finally look for a brave

menbarfg:; ll;;r,lfgf %[:g;’ tslg:r? ca future conspicuously missing in Heart of
symbolt ’

Darkness.

' suIround

I

imi ents into hell in which a young
o - Co?;iit;:rllr ?Iearlilerzﬂﬁaggf:—— is dispatched by a paternalllllfg;
Enghshmin —eet a foreign patriarch figure who rules a wild, reml\?[tg: 1(;3\/ iy
e Otm Europe:n civilisation.” The journey marks for ! ir w and
ke We_S Crnf assace into the male domain of business, bu fa 0 &
e e o ?norecmature, bitter reality that changes.,,.athem or N as
awakf'mmg res ds their view of themselves as men. The journey W(');h =
esPeilaliy:.s,,ff%ﬁ fre them in which thev must prove that faced wi
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ictori . Through Moreau and
ifi in the respectable Victorian man u
. sPemﬁcauﬁ,égnrad use the same idea to question the moral arlljd splr;tugi‘
art eusfa?he male coloniser. Dracula, on his side, forces the me
ess O

out his memories of the time spent in Dracula’s castle.
forces himself to lie to Kurtz’s Intended so as not to d
rituals that took place in Kurtz’s jungle fend and his ow

Marlow reluctantl :
isclose the dubjgy,

; i ; ; eatening
f th " eduvecal OPinioy. oundnd ut of their complacency by sedumﬁg their Woggﬁe??sntgf’el i tg
Ol them ‘ Jand O ion left to the men in
. . . . Eng ly solution le
Gothic narratives like Conrad’s and Stoker’s dramatise the beginnine o ;Eoﬁestroy them. Tlsleﬂ-?;;yare with all their weaknesses, before the women
a slow change in patriarchal masculinity that has not run its full courge. cThis show themselves a:

they #1° 0 p%:(;relct::tion between man’s dark and light sides is possibly as old
The con

ind, but its fictional representa?ion enters 2 new C}.flcl:leT w1(t:l:0 tthliecz
i mar}km ’f Gothic fiction and the rise of the Gothic villain. jothie
L the source of evil lies in human psychology, not in gnbex e "
indich® théll’tv'ous agency. The issue of the human nature of evil econ;lh s
morel OF reblcl sion in late Victorian times due, among other factors, t.o.
amos Se?m act of Darwinism on religious beliefs. Social Darxgq;gmh
overwhelming :~esp of many by convincing them that Western, man —. fn is .
cased (he anx;le 1summit of creation and that all the ‘qthers were in ﬁn};)'r.
s washt :urious gaze attuned to the charms of exoticism, of. xegotp cih;c;
abjects oF Pi nisatior: Upholders of the British Empire sgb.sc':r%be o tl s
hared O'f 0?1 ; critically presenting it as the white man’s c1v1llslpg m}fss1hq
e )g;ﬁer from degradation. Crucial to an understand}ng 0 ft_ls
st th('as the notion of degeneration, the fear th;at contact with 1:1lr11 e;g
obses,smn 1ld reverse the evolutionary path of the white man, but a%so bcr:i -
that i W'Ol%d al men losing their vitality to the attractions o unh «
thitlalllilf;‘i:/o?ﬂd revert to a previous evolutionary 1?tage, 1as Ssgg}rlnsatso Higgen
o i 1 Victorian. intellectuals s Hert
tSO ]r?zér;[sialz}gé ac;rthE(tTr?lnofGtTha;yéent\liry of the “process of rebarbarisation” of

pe

dreams of men, the seeds of commonwealth, the germs of Empire” (47),10
with his melancholy “and this has also been one of the dark places of
(47). As the text moves forward, Marlow is heard mocking the “noble ¢
(54) that inspires the Belgian colonisation of Congo; he has only words of
condescension towards Kurtz, who, despite the admiration he elicits
others, is for Marlow “hollow at the core” (131). Conrad’s intenti

abomination. “What saves us”, he tells his English colleagues, “is efficiency
—the devotion of efficiency” (50). The efficiency of the English in the face
of darkness and evil is also what Stoker endorses in Dracula. The Count ig
ultimately defeated because his “self-educated, gentle, ultimately ‘amateurish’

; i f

| : ’ . ane from the self—conSCIOUSI'IC.SS 2! '
processing of the English” (Gagnier 1990: 151). The surrender to Dracula’s 3 British SOCIer’IZ Wh{c-h siunr et:;); vsgrrld ind the fear of losing that privileged
empire is avoided just like Marlow avoids his own surrender to Kurtz’s - | ] Britain’s dominant position | .
jungle, thanks to a self-reliance based on a staunch belief in the superiority of place in the sun. that the problem of degeneration dramatised in late
the civilised English man over the foreign civilised barbarian. | David Punter notes formulated as a “question appropriate to an age of

This superiority, though, is not as straightforward as it might seem. 4 Victorian Go-thlc oS 9 }?the ask, can .one lose —individually, socially,

Dracula and Heqrt of Darkness bespeak clear signs of the loneliness and ] imperial dechnz: h(')l‘lﬂ g;;ll;h; a ‘ri,lan’?’ One could put the question much more
lisorientation of modern man in the face of the dark side of the imperial nationally— and still r

- - :
brutally: to what extent can one be ‘infected’ and still remaufl ]sntlliilé. 0(Sls9igl6y
1). The .end of the 19 century is perceived as a moment o 6;;: >is If)elt oy
no.t so much due to an actual loss of power as‘bechlseld”%e Bainltvey

ivileges cannot be enjoyed indefinitely. .The. quest1’on shou phtasec
gﬁ:nl ags ‘how much can one risk to maintain one’s place as a privileg
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parbarians. To exorcise this fear, the civilised barbarian is
xiremest as happens in these two texts, as the European Other, a European

SPfesiﬁlteg;ore threatening because of his remarkable knowledge of English
jther the

also by women through sex, seems to have been a major obsession for
of-the-century men afraid of becoming less than men. Conrad and Stoke
clearly perceived their contemporaries’ anxiety about the limits betweep
civilised and the barbaric and their fears that the blurring of boyy das

s to communicate with the English
between man and animal, the rational and the irrational, the primitive and fh - ul The means the Euliopear}sehtté% Illuslelzh e et Draoila 06 Bt
modern, the centre and the margins, man and the New Woman would Jeaq o an —Marlow or Harker—1 g

i with an impressive, deep voice. Marlow remarks
o ne;l/s gfir:/e%lﬁtggt Kurtz’s voipée is his real destinat_ion, though we
i B ery little of Kurtz’s wondrous speeches. The voice that Maﬂ?‘\_v
fnally 1657 Vnsyfor honours him nonetheless with its conﬁdence kf,cause it
somuch yicarEnglis,h to me” (117). Kurtz, Marlow continues, }_1ad been
oo tly in England, and —as he was good enough to say himself—
cduciled pj;u'e}; were in the right place. His mother was half—Engllih, his
s half-French. All Europe contributed to the making of Kurtz” (117,
fethe? vyas) To be precise, all of Western Europe. All of Eastern Europe, on
o ltallcsh;md contributed to the making of Count Dracula, originally one of
e Otheriors entrusted with the defence of Europe from the ‘darkness of
e War’;he historical figure who inspired Stoker, the Wallachian fifteenth-
- Prince Vlad Tepes, was a hero whose reputation had suffered becaqse
o rlound methods’, a frontier warrior defending the cause of the white
o ur'lrslst the dark Islamic man. When Harker meets him Eastern Europe
manbaiilfreed and has no place for him. The Count is then planning the
Bgiqqut of England, not because England is an enemy but because he has
fallen under the spell of English culture. ,

a state of terminal degeneration for the ‘race’ and, specifically, for ¢
running the Empire.

Degeneration, however, is only part of the problem in these texts:
all, Kurtz and Dracula are true survivors who adapt very well to thejr new -
environments and who may appear thus to be fitter in the Darwinian senge
than average men to carry out their ‘mission’. As Marlow notes,
communication with Kurtz was impossible because Marlow could appeq] ¢
nothing that made sense to him; instead, he had to “invoke him ~—himself._
his own exalted and incredible degradation™ (144). Late Victorian Gothic
fiction reflects, thus, not only a fear of racial degeneration but also a secret
fear that evolution may bring about a successful mixture of the civilised ang
the barbarian, that progress may prove to be in alliance with Kurtz’s amora],
barbarian ‘degradation’ rather than halted by it. When a journalist tells
Marlow that Kurtz could have been “a splendid leader of an extreme party”,
(145) any party, he seems to be drawing the portrait of someone who could
be a forefather of 20% century Nietzchean fascism rather than the herald of
impending racial involution. Dracula’s conquest, which involves turning the
English into an immortal, superior race of vam ires, also seems to point to . A ’ ches but he is
thegfear that evolution, in pthis case away f?om death, may enlt)ail the Harker expresses little admlratlon. for 1aDs€ia§<lrﬂa’lfr i n:slpflzsk Il dawn. In
paradoxical degradation of civilisation. 4 subjected to endless hours of conve-rszt;(c;rgwledgg of Britain and uses Harker

These fears have to do, specifically, with what “Englishness (that is, 3 these the Coynt d1spl_ays his 1mpr§c1851;' the foreien accent that troubles him so
“Britishness”) means. For English/British men see themselves in this period i both to practise English and get rid o bt

he mey * are described

|

I i i t the land he calls “my dear new
as the peak of civilisation and also as its most vulnerable manifestation : 3 much, and to gather”more fsrl?ﬁ‘mgéir;ta?:; e e S e e
—they seem to feel that the only way forward once the summit has been ] country of England” (25). 1 re:lia ount reverses the method of Stoker's ad
reached through the building of the British Empire is towards evil and chaos. 1 Harker’s research on Transylva e e e etins & momtal pictare
Both Dracula and Heart of Darkness anticipate thus one of the central topics avai}ab}e frgm the Br11ltlsh Mﬂ‘llrsglllmtll boo?(?,, The O o ol be tha fre
Weson world cannt el e the discovery that the modernity of the I of his idealised new home g an’s Orientalisation of Eastern Europe by
Western world cannot hold at bay the archetypal darkness lying in ambush {‘ ‘Oriental’ to deconstruct Western man

: R ransylvania was a
not beyond the margins of civilisation but at its very centre. Kurtz and using the white man’s own fFOOISS; IllcaI:lelS}Cl; gfga rgc;ls(thtaTn) isy for Dracula,
Dracula epitomise the definitive failure of the Enlightenment project of the text anFI not an ex‘Renencefrpr ; ? ez;nd he 1 his hands on some of the
18% century, which the original Gothic fiction set out to deconstruct. What i pr1mar11y: a text: ““These .1er(11 st —e and for some years past, ever since I
Conrad and Stoker propose is that, as countless Gothic villains had hinted, books— ‘have been good frﬁend(s N Ilrala;'e iven me many, many hours of
the civilised man is the worst barbarian. And if Englishmen are the most had the idea of going to London, g

civilised of all, they must also be in the greatest danger of becoming the
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pleasure. Through them I have come t
is to love her...”” (20).

Conrad himself must have surely entertained similar thoughts, 1 Wort
certainly be preposterous to suggest that Conrad and Dracula share CXactlyOth
same position as foreigners within English culture. Yet, whep Iea
passages like this in which the Count eulogises the England of hig books
foreign student of English culture can help feeling in sym .
The same happens when one learns of Conrad’s titanic efforts to Master g,
English language. Yet, little indeed has been made of Conrad’s Miracy]q,
conversion to Englishness. Neither does Harker ap

preciate Dracyly’
sensitivity towards English culture —in fact, he fears it. This ig becayge

Dracula suggests, one of the consequences of the elaborate bureaucrag.

machinery of the British Empire was to get to know the Other, in whig
colonisation, Tpe'

information was the first Step towards manipulation and

fear Stoker’s novel dramatises is that this highly efficient system might be' |
used against England itself; a fear that is hard to dispel despite the impressjye
tion into Engligh; -

0 know your England; anq to knoy, K

example that Conrad himself provides of positive assimila
culture. 5

Kurtz moves to the heart of Africa from
Soon regressing to a state of barbaric bliss not u
in his own backward domain:

the core of civilised Europe,‘ :
nlike that enjoyed by Dracula

... the wilderness had found [Kurtz ] out early, and had taken on him
a terrible vengeance for the fantastic invasion. I think it haq
whispered to him things about himself which he did not know,
things of which he had no conception till he took counsel with his

great solitude —and the whisper had proved irresistibly
fascinating. (131)

An abstract wilderness is made responsible for his fusion with the barbaric
land —or rather with Kurtz’s version of Africa as a barbaric land— in which
he, nonetheless, wants to be still a master and not a slave. Dracula, himself a
warrior representative of feudalism, a barbaric system of
if not undead, moves from the heart of d
incognita of Harker’s i

very same civilised Europe that has created Kurtz. This exchange somehow

restores the balance to a system of primitive savagery that has been disturbed

by the modernity bred by European colonisation: Europe sends Kurtz on a
dark civilising mission. Dracnila ic am  hie e . .

pathy wit Him
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irises Harker’s persona and leaves him behind .tragiped ix;lehgg
rectla V'alfrlphis respectable male identity so as to travel in iglgo c 10
ass;m lr:;an that he is a respectable Englishman. Dracula wants
re

81 an pple of England though he is apparently in two minds as to the
e peo -
tatusﬂllle seeks there:

. . . ‘
But a stranger in a strange land, he 1sIno one,trillinifkrllc;\:/n 1;:11(1‘; Itlk?e
i for. I am conte: .

— o know not is to care not ‘ it if .

incslot that no man stops if he sees me, or pause in his speaknii nlf
resI; ar my words, to say, ‘Ha, ha! a stranger! I have been so thegr
heasteer that I would be master still —or at least that none ©
m
should be master of me... (20)

ives from a position of superiority (unhlge Dracula,
tgntﬂ?zegﬁgli:h) Kurtz I;uccceds where thc_ Coqnt.fa:illicbecéiuiss
who Look> P fessional mastery of colonialist ways Wlth his indulgen !
fomixS: PP though these result in his self-destruction. Kurtz may eas}11 };
barbar’® ‘wafy : _a_r:’ which Marlow both abhors and_ understands. BL}lDt Y n?e
o ? rllc(;r’s, Englishmen is that the ba;bqnc Coqnt may ; g:seen
‘temﬁ.es, o 11 Draculiz appeared in 1897, the sixtieth anniversary oSt Jueen
‘Engh;h’ o onation, her Jubilee Diamond Year. Leav1ng'as1de o ernt
e 1(':(')rs —as a’n Irishman who had worked for thf: BI'lt?Sh governme: t
m%?l?arlﬁlo ﬁ(lzcmust have had a direct experience of_ the ;I];xpg;ilirrln;cch{fr;ze—gf
o : brates the integrity of Bri
seems safe to say thafc Dragula cel-e e o 10 what Stephen
the foreign threat of invasion. Th1§ CorTesp B O o
1990) calls the anxiety Qf reverse : ‘ °
E'aﬂ?erridt:le( obsgrves, Dracula’s “obJectlve3 then, is lth hesgl;blllllflh o
y orary empire in Britain, the fulfilment of whic o o
“ovitin 1 gssisted by British laws and customs” (1985: 109). rac1]13 does
unWlttlntg t}c; impose a foreign culture on England, ‘put‘ratk.ler to use Dno toh
al Want domIi)nate Britain and turn the English into his slaves.h rag “
o ?Lhus the xenophobic view that those who surrender to the ¢ armt. f
SUPPO&SE lish culture may want to appropriate it for then'lse?lves, corrui mf;
]_3T1t18d th:é; claim power as the new masters of England/Bntgln. Yiet, Stodel{)
;tt’o?; about how the invulnerability of Victorian Epgland is }?;’ gf vie;l{abeez
b ks aael was, s has been notedrnot English
i e in cheek. Stoker him , .
gézt{reizkg;%uhad entered English culture from the margins.

1 1_4a E Turlicni ~rlérreras Tirarila Faile ta hea

Looking down
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to counteract the pull of his vampiric foreignness and SO he
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Darkness is, clearly, much more problematic than Dracula as to
a > ’

E o " uch about the horrors of
destroyed. Victorian English civilisation appears to be an exclusiveu Stl o ::5‘75 ggcalj;ositi.onmg'. As a(l;ikllz, Sl%?;i(tiioinz\glﬁls ative' land to Russia.
rather than a model of integration or a model to be exported. Perjc)eg Lc ut?) “?Perialism, having Wl?;s{se 1t of Darkness are unclear. Marlow says at the
reads Heart of Darkness from this point of view, arguing that i, it Cq ey i"%eveﬂ the politics of lela conquest of the earth, which mostly means the
“who would like to believe that he, a stateless Pole, has successfyy becn;ra&; -'rp;,inning of his tale that the hav% a different complexion or slightly flatter

- an Englishman, [....] expresses a profound scepticism about whether 4 g L e ay from those who

—or even Belgians or Frenchmen— can do the same” (199g. 24
Transylvanians and Irishmen, for that matter. Stoker and Conrag Were bg
migrant writers who chose England as their new home and

texts tried to out-English the English. Count Dracula may even be gseep
Conrad’s dark double. Conrad’s native Poland had itself risen to its
role defending Europe from the infidels coming from the East Just as y

Tepes’ Wallachia had done. Like Dracula, Conrad came from eastern Burgp,
and was fascinated by England’s allure; he struggled to become not only 5
British subject (just what Dracula wishes) but also an English writer, even

though English was the second foreign language he learnt.

-Conrad was, so to speak, an exceptionally gifted, vampiric Writer
drawing literary nourishment from a language that was not eve; .
point which is often stressed by unkind literary critics. Even staunch
defenders of Conrad like Ian Watt have insisted that “Conrad’s Speech
immediately identified him. as a foreigner. Nor did Conrad’s written English

keep quiet than explain to the uninitiated the historical and national roots of
his identity as a human being, for he felt he was always misunderstood. Even
admirers such as H.G. Wells and Edward Garnett “would tend to call his
politeness Oriental, and his soul Slav, and thus in either case mortify Conrad
by outraging the Western allegiance which is at the heart of the Polish sense
of national identity” (Watt: 9). Both Conrad and Dracula understand that they
cannot expect the English to respect them for what they are and so they try to
master Englishness as the key to becoming ‘one of us’. Through Marlow,

his English alter ego, Conrad rejects Kurtz’s unsound ‘European’ methods in -

the name of English ‘efficiency’. Stoker, the Irishman, sides with the
English in the defeat of the European Other, helping re-inforce the idea that
the English and the civilisation of the British Empire will not succumb to
the degeneracy that threatens to invade them.

friean
4). Of

who through their

faking 1; ZwourselVeS is not a pretty thing when you look into it too much
2 og tha ]

i it too much, immersed as he is in
P do?s n:rtsorgzil%lalllo.%i glci?]rad’s case this hesitation betw.een the
e Ku;izdsislcjzourse and the political denu.nciatign. can be' explagiedd l?y
artisti, molra'valence as a British citizen of Polish origins, which res teh'.ln
bis 9wn'a'm : openly criticise the imperialism of the land that received him
his inabIiEY t02~ p88) Stoker could speak about the fears of. reverse
(spitt}es i 19t90 .Quecm. Victoria’s triumphant England without questioning t;t
co1omsat10dn’ (Britain’s) position as a world power. It seems right for he
ol Engin ls1t not only to expel Dracula from England but glgo to chase him
Crow of L8 lvania and kill him in his own land, as if British justice could
back 0 T;fialrnles};neted out anywhere in the world. Conrad, .hovyever, could nqt
an‘_iciht%‘; ugly truths of English colonialism except Iiln a cglcdulttc.)ﬁsp\;/:.sin;l“gz
o i i ful for him. He could sti
is why the Gothic framework'ls SO use: e e o whioh oo was 4
conflct e o §V11 andfq;flsilisation or barbarism, but he needn’t
villgm Icl)'r ; loli:f‘tfc:h —e—ftrilat):sdgrrll;r;;l?to suggest, as most Gothic _fiction did at
defm.e y t%at the difference between good and evil was becommg more and
thgrgrkl)lli}red and had more to do with the moral misbtak‘es“of pglgslzlta;rngen
i iti i d to a more basic jingois .
than with politics. Stoker S}mply appeale. X 1o Jingolstls stance.
When contrasting their texts, .thrjs irony t. at e}rln ot s Is that while
imperialist, Western, Victorian Britain proclaims her triump
g??:ntal, monstrous Dractlillla, }fhuro(pée m?na:)gnels;, t?hrréiljgt;altlgz i{clgi,n: Or?icik;
more dangerous monster than the Count, e e e St the
illness and death. Dracula’s power to threat.en ritai o o sign of the
contradiction inherent in late Victo.nan modernity bet_weegf e rationalism of
modernity and the irrationality of its uses: the funﬁtlon s destiuction 19
to reinforce the self-esteem of thF: civilised men ez/d (1)) \;a{i? S hieh oot
represent the forces of civilisation. They succ < tlliers ety s
entails the peace of mind of some, the hve§ of o ¢ es;taﬁve o, 2
man, Lucy, and the American Quincy Morr1§, a good repr
xglgh Ameri}::an masculinity Fh_at Stoker seemmgléz gear%d u;ltsz aisd;euacthtom ct)l;:
superiority of English mascuhmty. The threat fpc:;i Eir oo men catrying
insidious: he is not an outsider but one o

arrating
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civilisation to the heart of b i i
¢ _ : arbaric Africa. His failur i
arbarism are a mirror held up to Europe’s colonialism r:tha;dt}?;

alleged barbarism.™ Hig seeing the horror, which Marlow regard

trium, ;
ph but also as a warning Englishmen must heed undoesS a5 a mory

achieved by the civilised men who kill Dracula and who naiy the vierg

by killing the Count the h
become are under oo, orror and the monstrous men they

I

(=4

their t - d Marlow unabl -
civillri : :clje ]f:or ? long time, out of fear of what it micht es;; féuy articulate
1 nglishmen. Marlow finally tells his tai:e to his Z?ltd'them a
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busines i
i Coni ;Zg\elzgltles in t}}c.safety of civilised London,'® where he 1
o invadz practi::l ;Jlre. T}_ns is, however, the same London Dracula islvles after
ally while Marlow speaks. The invasion is the horrop all-rlmll?g
T Clarker

Johanna Smith maintains that twi isi
o ' : win colonising ideologi i

sgeeksei :ps?lr:rtli ell’l Conlrad. s text (1996: 169). Smitl% argues %il?t ?\ffa%’?;}\)le{e a?d
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msogynist front here, but a fracmented cfnvlhtiljfre‘}.s .B?E a Slngle unified

S Iapse int()
n to AﬁiCa’g

ely believe
th
themselveg Ina;;t

MEETING THE CIVILISED DARDARIAN 113

revalence of masculine values, but it is not the main focus of Dracula.
T(gwise, Heart of Darkness addresses only secondarily the issue of the
ésition of women, focusing primarily-ona deep conflict in man’s view of

p
:mself. . ; ; ‘ i
him Marlow has no particular reason to reorder his experiences for his

isteners at that moment in his lifg, except perhaps his.need to understand
pow they have contnbpted to'maklng him the man he is. Harker, rendered
metaphorically if not h.terally impotent by his experience of the horror, pours
his feelings into his journal which he eventually hands over to his wife
Mina. Kurtz’s death reconciles Marlow with his own barbaric self, though
his newly-found masculine self-confidence —built in opposition to the
wishes of the Company’s men to control the legacy Kurtz has left him—
falters before the Intended’s feminine notions of what a triumphant man is. In
contrast, the nightmare so vividly recorded in Harker’s diary —except,
significantly, for the month he spends alone with the three vampire brides—
opens a gap in Harker’s sense of his own masculinity that only his wife,
Mina, as his proper audience, can heal. Two main points separate Harker
from Marlow here: first, Harker is forced to have sexual contact with the
savage women of Dracula’s castle whereas Marlow never interacts with the
natives nor participates in Kurtz’s dark rites —or so he claims; second,
Harker is loyal to his fiancée and later wife Mina, while Marlow remains
ambiguously loyal to Kurtz’s memory. Dracula is pure evil and so cannot
expect to elicit any kind of loyalty, except from madmen like Renfield. The
moral victory that Kurtz wins in Marlow’s eyes when he sees the horror in
his own soul, earns him Marlow’s respect, if not downright admiration.

Both Stoker and Conrad narrate an ambiguous quadrangular confrontation
involving the young traveller, the wild man, and two kinds of woman: one a
barbarian clearly associated with a wild type of sexuality, the other a
respectable woman associated with conventional sexuality and marriage. In
Heart of Darkness, the wild scream uttered by Kurtz’s black mistress before
Marlow’s astonished eyes signals the transfer of her claims from Kurtz’s
body and soul to Marlow’s. He has to account, though, for Kurtz’s soul (his
last words) and body (how he died) to the Intended, the respectable woman
Kurtz never married. The struggle to possess Kurtz, the man, is won by none
of these three people, but it seems obvious that the Kurtz loved by the
anonymous African woman is closer to the real man —to the man Kurtz
knows he has become when he cries out ‘the horror’— than t0"the idealised
man loved by the also nameless European woman waiting for his return to

4491 S .
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gets Mina to retrieve him from the Transylvanian heart of darknegs
him immediately. Mina’s discreet femininity is expected
Harker’s mind the memory of the female “devils of the pj
him in thrall.

Harker saves English civilisation and his sanity by trusting hjg Patier
bride Mina with the narrative of his ordeal as he recorded it ip his s:ﬁi
censored diary. The ultimate threshold he cannot cross if he is stj] reger
himself as a proper, civilised man is to narrate his ordeal to her by worg o
mouth. In his view of marria

Jjournal over to Mina he selfis

10 erage

23 ﬁ
(53 that 1o

hej

hly places a heavy burden on her shoulders.

The secret is here, and T do not want to know it. I wan
my life here, with our marriage...
share my ignorance? Here is the book. Take it and k
you will, but never let me know; unless, indeed, so
should come upon me to go back to the bitter
awake, sane or mad, recorded here. (104)

t to take u

Cep it, read jt if
me solemn gy
hours, asleep o

Mina is given the diary when Harker recognises the Count in the streets of
London and feels unable to 80 on keeping his secrets to himself. When Van

Mina reads, they are
teria is balanced thus
“my belief in him”, she writes,
(157, italics in the text). In thig
ortunity for Mina to unburden her
stands surrounded and aided by the
she is fundamentally alone. Her
most magically, she never wavers,
fore the reality of evil, she never

ready to face the Count’s threat together. Harker’s hys
by Mina’s determination to stand by him:
“helps him to have a belief in himself”
scheme of things, though, there is no opp
own misery and fear onto her husband. She
men while Dracula’s attacks persist, but
voice is heard through her journals but, al
she never hesitates, she never cringes be
ceases to comfort the men.

Homosocial bonding as Eve Kosofsky Sedgwick describes it (1983), is
present in Dracula, but in this novel the men’s bonding through woman’s
body is split into two phases. The men bond first through their pouring of
blood into Lucy’s veins and, later, through their joint dismembering of
Lucy’s undead body, a scene tinged with all the possible sexist horrors. But
they realise that they can only truly bond positively through Mina if they are
to defeat evil. When a hysterical Arthur collapses after participating in the
grisly ceremony performed on his bride’s body, Mina comforts him. ‘I
suppose”, she writes in her journal “there is something in woman’s nature
that makes a man free to break down before her an

d express his feelings on
the tender or emotional side without feeling it derogatory for his manhood”

g¢, trust is. essential, but when he hands hisf s

Are you willing, Wilhelmina, tg B
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. 1o instincts: it is easy for
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i O i c deny her participation 1n
ability 7 i otect her, they deny pai
o to d it is in this isolation that the Count
angers b3 how to stop Dracula; it is in this 1sola he Count
peetings 2 dei{lg eher. This has often been read as a literal rit;icis épped
finds and fattadcom but it would be more accurate to say that wo
ree

f y p ini y g i Stay
, ‘ \%% i Scullnlt Strucglln g to

in tl cO Ontathl’l
11 he

: lit sides
in control- forced to participate in the confrontation between the sp
Mina 18

i ivilised, leaving aside her. own interests as ,a
of man, (0 bak{ba:iréc zrtldlet:}zll:t,c very far from the false 1d<?a11<1sn% ic;fhlo(vlinszhz
woman, [ © e;he: ;eads her husband’s diary ail she cf‘eln th1p 0 s how she
imended. Wherlll overcome his “pervousness” and “ask him ?h stions e
can hP Jgnat arld see how I may comfort him” (17?) ——fo; daWh0  also
find 00 e safety and happiness. Unlike Kurtz’s Inte,n gi , ho e
et herlg\g: totally incapable of understanding Marlow’s 1sc;(; se ere
;ents egll“;gcl truth, Mina is in a privileged gositg}rlli,nf:r Ornnerll1 :fcs :nsibility to

- ir fe i est side, r g se
podl hZa:: %étvaeea;; gln: vtvt;glrfgdig tshe right sides of masculinity. She can
discrimi

i its details, even
knows the truth in all its

mderstand o ho'p Harker becaﬁiisi?mself to say, whereas Marlow finds
t=

t Harker carmot br _ s Marlow thes
do":]trllert(::o\zgglation nor sympathy in the Intended. Stoker is
nei

. though he
. : an in man’s struggle,
in this, as he involves wom L ; ion of the horror
then C(?m:di;ré either, how women can cope with the lntrgifrilniabit.
zgﬁggctl Lr;l r;glen into that ‘beautiful Wo;ld’ tktlg}t,h aerz :;?txg%feher fancé’s terrible
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will not trust Kurtz’s bride e chi n’t know why I
beh:://lizrli(r)\itx Africa, telling his listeners that tt}?ethgzcﬁi}’arl %Cl)ackness of that
: i one
iealous of sharing with any be much more
g(a;erigncgg?l(olM). Marlow’s sense og diclcorumbu‘ttuHitlSi50:111'58ot({bcmnde d by this
. ’ se of shame _ :
overwhelming than Harker s 565 tz. After having had time to meditate on and

Sessi bout Kur il 1 ’s Intended
strange possessiveness a arlow still lies to Kurtz’s ,
edit out his experience of the Congo, M namely, that Kurtz never

: strous fiction, - -
ellowing the t%erpztﬁa:fozlisﬁigaltrilgi This lie springs not so mtltlfh Iirt:rrlge?z
sqayed from ke pan faith in the name of which to challenge elf Marlow
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than a lie. He lies a
; pparently to preserve the Intended’s ;
also é::;gepfl?:egi 'hkls o;vn memories of Kurtz and eabzége:lll Wf h
slike of the, Intended’s false view » O himgeye
scems to believe that women, )should alse view of Kurtz, he If.
rovide a h, o, U
women I mean— are out of it —shoulclij be outaofai‘;erl jor e “The i

orld, by h

—

ts};lg}lagoge’t’h(a 1t4§I); izins left untold at the énd of the tale. It is not

, arlow’s never being reall i :

o . g v horrified by Kurtz i

racula must be taken. as a sign not so much of the }sltrength zsf Iglasr kceirv?ls‘ o
g the darkness in his own soul. Harkelrlcszzxcl1

SO hard to seg,

Marlow’ igui i

o stoa:lgiﬁglllt}; ggn:eg;ung Kurtz’s strange death would certainly tell th

made by the wild men ill;’ll thleﬂfiilx%:ezcﬁsp?gs abiut G g noise:

- : g wledges that “if

eno go : Z:s].}l) (;:/1(;:1;1 at<:111m1t to yourself that there was in you juZ? l;hzvefr:_ r?an

whae abon }?1 ¢ terrible frankness of that noise” (115). And thl'n P

wha n b iima Ki,t leart of Darkne_ss' is about: Marlow’s respéndin to1 sthls
sy Ir_z s, soul. And this is what, finally, woman is not t(;gld )
_ elsing’s closing remarks note, the real recipient of Dra.cula’s

fragment ive i i
gmented narrative is Mina and Harker’s son. This boy, born on the

anmversary of the Count’s de
iizlgug against Dracula but is krljzg\l:/’nbg;r ihg; ::r?}e
A . . ] :

fm erlg:;l Elaswh‘l)iid in the final fight. “This boy”, Van Helsing says “will
b o o wh at adbrav.e and gallant woman his mother is. AIrﬁad he
mon o o et ths tari] lov'1ng care; later on, he will understand how s}c,)me
o paove sak’ at they d1.d dare much for her sake” (378). Perhaps not

e as for their sake, and at the cost of killing off tlljer wﬂdi?

uincey in memory of the

appropriate’ way, -

10 be born oU
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re is at least the promise of a New Man in this boy who
to be prought up by a man and a woman sharing the same memories of
eSS and, above all, a fundamental trust in each other. Conrad’s novella,
aIleaI in its intention even for Marlow himself, offers no solution as to
’svthe radical separation between men and women may be bridged, despite
&?e fact that it clearly presents the role played by the lies between men and
women in the monstrous perpetuation of the model of heroic masculinity the

ips in Kurtz. Marlow may convince other men to abandon

Jntended worships 1 ’ aba

their beliefs in the hqs of men’s dangerous dreams, but no New Man is likely

t of their bonding.

The comparison of texts as apparently diverse as Dracula and Heart of

Darkness reveals the extent to which the sub-genre of the imperial Gothic

cuts across the canons of the literary and the popular. It also reveals that
ticulate common concerns springing from a similar

these masterpieces ar .
cultural background, crystallising around the date of Victoria’s Jubilee in

1897. Conrad’s and Stoker’s texts respond, essentially, to anxieties about the
privileged position of British masculinity beset then by fears of personal
(ie., sexual), racial and imperial degeneration. They reflect man’s attempt to
ease his anxieties by symbolically rejecting his shadow, the unwanted Other.
The civilised barbarian at the centre of Conrad’s and Stoker’s narratives
_ Kurtz, Dracula— is an ambiguous patriarchal monster used as scapegoat in
parratives that regenerate the discourse on the masculinity proper to the
Englishman. This regeneration, however, is not without its tensions. The
superiority of the Englishman over the foreign civilised barbarian is endorsed
by writers who are not themselves English: Stoker’s Irishness and Conrad’s
cultural and political allegiances as an immigrant Pole, naturalised British,
problematise their defence of English masculinity. Seemingly seeking to
reinforce their own position within English culture, Conrad has Marlow
dismiss Kurtz’s corrupt colonising project, while Stoker sides with the
English in the defeat of count Dracula in his own Transylvanian domain.
Both Conrad and Stoker write from a position that, without being necessarily
misogynist, clearly ignores women’s cOncCerns. Where they most diverge,
though, is in the different solutions they give to the problem of women’s
positioning in the face of the rejection of man’s dark double. Stoker chooses
to include women in the confrontation with the evil Dracula, focusing on
Mina as the proper model of sympathetic woman who can selflessly aid man
in his search for a new stability. Her own needs are left asidesbut she fully
participates in the defeat of the monster and in the construction of a future for
herself, her husband and their son —the New Man to be born. For his part,
Conrad excludes the women from Marlow’s audience, arguing that woman

i ster LUCY- Yet, the
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should b
€ protected from the Presence of moral horror In f;
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. 1an, but it h

through Mina’s motherhood, to ensurmay 10t be enough, 5 § tokes Orror |
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10 definitive clogare. §r atise in its early stages but for Whici; ttllllitythe texts
' can fing

1
There is no ment; .
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reading notes (see Knowles 1989) racula or Stoker in Conrad’s owp eticy]
: ous

4
Between June ang D
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Anonyme Belge pour Je commerczrdlllséo Corad Was employed by the Societs
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ormed the autobiographical basis of H;Ifc;} lI;Iclzsr raumatic experiences in

kness.
~ *See White (1995). Degpi
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. 7 ghades of Darwin have been found in both texts, though. See Knowles
oo4) for a discussion of the parallels between Conrad and Schopenhauer and
Qa?‘fer (1993) for those between Conrad and Herbert Spencer.

8 Young argues that “Carl Jung’s African journey [in 1925 to Mombassa] led
i to formulate his theories of the collective unconscious” (1982/83: 586);
owever, argues that the transition from the late Victorian intuition of the
depths of human psychology as expressed in the literary use of pseudo-myth to
the science of psychology was over by 1905, when Freud published Three Essays

* on the Theory of Sexualizy.

9 Dracula might be regarded rather as a pre-patriarchal primordial sadistic

father. But it is important t0 notice that in the novel he has a place within the

feudal, patriarchal system of his country. Despite being immortal he belongs at
the same time to history.

101 am quoting from the 1984 edition of Heart of Darkness in Youth, Heart of
Darkness, The End of the Tether by Oxford University Press.

" Medical theories supported the idea that man lost vital fluids he had in
limited supply every time he engaged in sexual intercourse. Since semen was
supposed to be the same type of matter that made up the brain, it is easy to see
this must have caused anxiety to countless men, who responded by demonising
sexuality and woman with it. The female vampire and the later screen vamp
emerge from this context. See Dijkstra (1996).

2 In Facts and Comments (1902), quoted in Shaffer (1993: 50).
¥ I am quoting from the 1983 edition of Dracula by Oxford University Press.

" Stoker never visited Transylvania, which he reconstructed from travelogué
descriptions (Gelder 1994: 3).

Y See Achebe (1978), and Zhuwarata (1994) for an African evaluation of
Conrad’s alleged racist colonialism.

' The anonymous Director of Companies, Lawyer, and Accountant, together
with the frame narrator listen to Marlow’s tale. In Dracula Harker is accompanied
in his adventure by Dr. Van Helsing, Dr. Seward, Lord Godalming and Quincey
Morris —forming another group of five men. They finally see, though, that Mina
cannot be left aside. ~
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