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. ALTERITY AND OTHERNESS

- An apparently insignificant linguistic parallelism found in both alterity and
. otherness enables us to understand a philosophical and literary theme that lies
. under Toni Morrison’s Beloved (1987), namely the dichotomy subject
~ /Jobject, in which I=self/ other. This similarity turns out to be a crucial key
~ to an understanding of Beloved as a literary work implying the claim that the
absurdity of black existence in white America may be regarded as a past,
nightmarish experience that must not influence black people’s present days
and coming years. :

Despite the dangers of remembering the past, African American
artists have insistently based a large part of their aesthetic ideal on
precisely that activity [...]. This insistence on the interdependence
of past and present is, moreover, a political act, for it advocates a
revisioning of the past as it is filtered through the present [...]. It
[Morrison’s work] must [...] signify on the past which has been
constructed out of a denigrative ideology and reconstructing "that
part which will serve the present. (Rushdy 1992: 567)

-~
Something is altered, but it also alters. Likewise, something is othered, made
other, but it also others, makes other(s). Stated thus, the words at issue are
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smpla.r, not only semantically, but also syntactically, since syh;
object are interchangeable: ‘I alter-other you’, and ‘You otkezﬂalgeCt d
Therc?fore, if we take -into account the traditional linguistic voice.er e,
both involve either active or passive processes. Subject and object e,
are exchangeable. It is a truth universally acknowledged that the ob'goSltlons
active clause_ may be the subject of a passive one, and viceversa ]JScftthOf o
return to theq original position in the clause, to their original self, SO t oy
This reciprocity, shared also by both alter and other, accounts fo7r L ; say,
theories of Time and Bakhtin’s general ideas on the other. evinas’s
' Bakhtm posits two stages in every creative act, to wit, i) empath
zdentzﬁcatzogz, and ii) exotopy, a reverse movement whereby the indiv'ﬁ o
;etu;ng to his starting position (Todorov 1984: 99), but now realizin; -
intrinsic otherness of this original position, since living with the other ib e
a matter pf accepting the other, but also of being in its place, of ima : o
and making oneself other for oneself (Kristeva 1991: 13).2 ’ Sung
Lo otro no es de ningin modo otro-yo, un otro-si-mismo
participase conmigo en una existencia comun. La relacién con o?ue
1o es una relacién idflica y armoniosa de comuni6én ni una em atrio
mediante lg cual podamos ponernos en su lugar: le reconoceprno;1
como semejante a nosotros y al mismo tiempo exterior; la relacign

con otro es una relacién [...] con su exterioridad o, mej i
con su alteridad. (Levinas 1993: 116-117) » melor dicko,

Levinas and Bakhtin agree in considering the relationship between one’s self
and the other not only a total identifying reciprocity, empathy, but also what
I am not. This is why the fusion with, or penetration in, something or
someone else (assimilation, or even appropriation of the ’other) mus% be
followed by a keeping at a distance, a non-fusion with the other. Alterity and
f)tkemess ther} show that, given the active/passive voice (. op)position(s), the
mterchangeabﬂity regarding subject/object may be comparable to Levinas, and
Bakhtin’s Phllosophical propositions on the other. In my view, that self and
other (subject and object) can be alfered suggests the identifi’cacion of the
empgthy-exotopy dynamism with the aforementioned syntactic process; hence
the importance of regarding the time gone by, the events phenome;na and
conditions that have existed or have happened at some,earlier fimc, as

yt;rally other(s). Our past may be made present, but we must not forget that
it is also absent. -
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The alienness exists not in something not yet known [...] but in
something that becomes known only in [a] paradoxical mixture of
presence and absence, of proximity and remoteness. In this sense,
the alien resembles the past to which we gain access by
recollection. (my emphasis, Waldenfels 1995: 36)°

The quest-ion of Time as other is one of the thematic fields developed
throughout Toni Morrison’s Beloved, especially those aspects related to an
earlier period of one’s life that is thought to be of a shameful, embarrassing
and worrying nature, to the extent of endangering one’s present and future
life; hence Morrison’s neologism rememory, a complex new term that
involves a revised philosophical and literary insight concerning past events in
general, on the one hand, and the nightmarish African history in America, on

the other.

Clearly, for Morrison, the questions: “Who am I?” and “Where are
we going?” are inseparable from “Where do we come from?”, and
the two sides —the search for self definition and an understanding
of what the past is about— interact constantly throughout her
work. (Guth 1993: 575)

In order to explain the meaning of rememory I will quote the passage in
which the aforementioned term first appears. Denver has seen her mother on
her knees in prayer, which, the text says, “was not unusual. What was
unusual was that a white dress knelt down next to her mother and had its
sleeve around her mother’s waist” (Morrison 1991: 36).* Denver asks Sethe
what she has been praying for. Sethe’s answer is worth analyzing.

Not for anything. I don’t pray anymore. I just talk [...] I was
talking about time. It’s so hard for me to believe in it. Some
things go. Pass on. Some things just stay. I used to think it was
my rememory. You know. Some things you forget. Other things
you never do. But it’s not. Places, places are still there. If a house
bums down, it’s gone, but the place —the picture of it— stays, and
not just in my rememory, but out there, in the world [...] Even if I
don’t think of it, even if I die, the picture of what I did, or knew, or
saw is still out there. -

Can other people see it? asked Denver. ’

Oh, yes. Oh yes, yes, yes. Someday you be walking down the road
and you hear something or see something going on. So clear. And
you think it’s you thinking it up. A thought picture. But no. It’s
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when you bump into a rememory that belongs to somep, g
: y elSeA

(my emphasis, 44-45)

f;f—me-morzes, th;n, are. p.laces, or better, pictures of certain plac ;
Worge presentatzqns, vivid descriptions or accounts. MorpholoeS .
por “tce)frvgesn;fggl }ialipnned by preflxation_, where 1) re- occurs originally ;
o words from L 1r;_ t('memory)', used with the meaning again or agai Y in
o Indicate kvfe ; ion, or with the meaning back or backward to inlc?' o
bate cvat or bac ard motion (Webster 1989); and ii) memory, the | 1cate
b re’cauin el apacity or facu}ty of ‘reta1'ning and re-viving impressioemcal
o calli egmanticci)gmlz1n'g previous experiences (Webster). In rememons’ .
e vy Constev;: s, 1? those meanings involved in the prefix re- tory e
i , cor an alftlon'of going back (-ward) in time, and {i) ttht,
particularlyythe e ai11:i<:1r(1y)colog1cal 1oot, memory, and the word picmors‘ee
" g conveyed by (re-) vive and vivid (Latin re-vivere, tc;
prefizhfe .Slffldleféczggfh (;f ité;}é :prtlezlogmmhremains, however, incomplete The
' : ; &8 we have seen, withdrawal. Thj i
(Si?rr:ll:rrllsui(o: ricsegftltl;; w111dallovy us to upderstand the literary and philc::oéshif:}z
oot the WOr ’at 1ssue. Withdrawal may convey the meaning of
repeatodl e th(one s selt). from some activity, as when thinkin
ety oout e past. , This attitude may become an obsession thagt
zmnscend}elmal minates one’s present. I daresay that the affix adds a
ranscende meaning to the 1§x1c;a_1 root here, since it modifies, chanee.
y suggesting a very significant nuance. What is more, if we k::ei)

on studying Sethe’s wo i
rds in the sam i ;
conclusions. ¢ section we will reach more

gically, gy

Zi/'vl':;re[ I v]vafrgefoge I came here, that place is real. It’s never going

-..]. The picture is still there and what’ i

there —you who never was the i here an sanc o o
A er w re— if you go there and stand in th

g/l:ictcifn;vhfe;: it Wass, it ]v)vﬂl happen again; it will be there fornyoue
you. 50, Denver, you can’t never go there. N ’

Be_cause even though it’s ‘all over —over and gone with——e\ilzrs;

going to always be there waiting for you. (45)

She explains to her dau it i
[ ghter that it is not necessary to be
: or hi
Eggzwalliy present in thg places where those pictures Zorning fromat‘;lee };:sr;
or have had their origin. But when Sethe talks about “a thought picture”

ggerine

* other:

THE AFRICAN PAST IN AMERICA AS A DAKHTINIAN AND 15

LEVINASIAN OTHER...

4 when she says “you who never was there”, she also implies another
cading: one may feel the influence from the past even if one is absent from
.« How? Through storytelling, for instance.
We usually define presence as the state or fact of being present, as with
s or in a place; attendance or company, immediate vicinity, close
roximity (Webster). Absence, however, is the state of being away or not
peing present; not in a certain place at a given time; away, missing; not
tent (Webster). The point is that, etymologically, their

resent; non-exis
Jltimate meanings coalesce. As far as content is concerned, they seem to be

the same: ) ) .
_Latin < praesent < praesens < praeésse. That is, pre- + -esse, pre- meaning

in front of or before.
_Latin < abesse, where ab- is equivalent to to be away from.

Pure essence then is unattainable. It is something in between, a constant
process of building up one’s self through others’ selves. We can
apply this reasoning to the concept of Time. We will grasp Time’s self only
if we accept it as other, only if we comprehend its' self as a differential self,
what remains once the difference between past and present is dis-covered. Its
essence echoes Bakhtin’s two stages in building up one’s creative self and the
similar linguistic behaviour of both alterity and otherness. And so, Time’s
being resides in admitting the differential relation between past and present,
since differences are relations, neither true entities or essences nor selves.

Time as other is simultaneously presence and absence, empathy and
exotopy, alterity and otherness. One must look for the space in between, so
to speak. The intersection of remembering and forgetting, the transcendental
threshold deriving from the disjunction past/present encoded by the dynamic
recollection/oblivion, is further emphasized by Ella towards the end of the

novel.

relational

The daughter [Denver], however, appeared to have some sense after
all. At least she had stepped out the door, asked for the help she
needed and wanted work [...]. Ella didn’t like the idea of past errors
taking possession of the present [...]. She could not countenance
the possibility of sin moving on in the house, unleashed and
sassy. Daily life took as much as she had. The future was sunset;
the past something to leave behind, well, you might stomp it out.
Slave life; freed life —every day was a test and a trial [...].
“Sufficient unto the day is the evil thereof” [...]J. As long as the

ghost showed out from its ghostly place —shaking stuff, crying, .

smashing and such— Ella respected it. But if it took flesh and came
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in her world, well, the shoe was on the oth
: > well, er foot. ;
a lzttl; comunication between the two worldsO ' bﬁ?e d'l
invasion. (my emphasis, 315) , thi

As can be seen from the above, Sethe
aforem”cnt_ioned relational difference (“a little cac?l(lilm}?l’lilioc\;g)nds tnot fake
wprlds ) Into account. Denver, however, will learn this se ‘eN .
difference, while Paul D ends in a somewhat ambiguous os'Pt)‘ ool type of
see tIl;ese characters’ reactions and attitudes below. position. We vl
) ememory means to transcend one’s past wi i i
§nvolves an’ acknowledgement of one’s past (elflpath}‘j;]tgftﬁf)ultg;?rln' oI
mvade; one’s present. One must regard one’s past as other in Ozmg ‘o
conscious of the fact that its individual self is not our own self, chi o
(r:etur% to the starting-point (exotopy). Only by seeing this dif}erenc:/ : e
onsider ourselves really free. Notice that Sethe keeps on being a s o e
phys1ca11y,' of course, but figuratively, a mono-maniacal slave ogf he: e
me’ﬁsoerthe al;, g?t only victimized by he_r past. She is also the victirﬁa(sytf her
mer 'y, another word' worth commenting on, since it adds interestin da
at may he;lp us to decipher the concept of Time as other. Memory ag h
(C:Icincewed in th.e novel., stanc!s for nostalgia. This feeling prev,entss 1tt£s
aracters from interpreting their past through the rememory process. A °
we read how Sethe misses her earlier life with her children. This ca. .

< (3 . 2 u
suffering (“her terrible memory”, 7). We are also told that she smilessesat the

n the two

memory of Beloved crawling up the inner stairs of Bluestone 124 (196). -

Moreover, Sethe memories, mis B i i i
the black poople s wnie (2(39),15 ses, Baby Suggs in the Clearing praying for

Beloved’s resurrection coerces Sethe and the others j
return to aqd reenact the past, again like tragic figuresmgocgr\:ii :g
reenact it in memory and deed. Looking back, they begin to
understanc.i thqmselves and to reassess where they have been. The
know the ironically named Sweet Home to be the most illus'ory o);
Edens. Before Mr. Gamner’s death and schoolteacher’s arrival, it
camouﬂaged the evil enterprise it represented [...J]. The Garr’lers
I‘llver(? kmdhearte;d people but also participants in the system —nice
azjs, but Nazis nonetheless. By their accommodation of slavery,

they made i i
» 8}]9: 85-8%3)351b1e the prototypal evil of Schoolteacher. (Otten

S Was an
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ommentaries on the characters’ discovery of Sweet Home’s' true
qure ilustrate that the characters realize that Sweet Home was actually a
hited sepulchre. They allow this dis-covery from the past to control their
resent. Baby Suggs collapses when she realizes that her “insistence on self-
' Jove cannot counter the enormity of evil that [...] destroys Beloved, and Baby
© quogs has to accept this failure [...]. But she also accuses herself” (Otten 88).
o e?nuSt not forget her neighbours’ anger at her elaborate feast the day before
: Sethe kills her little daughter. Both Baby Suggs and Sethe go to bed to think
about colors, which have a flat, even surface with neither depth nor history.
In the novel, colors lack time. No past can be found in them. Both Sethe and
per mother-in-law allow past events to take root in their present. They lack
the knowledge of past as other. Consequently, they cannot freely return to
their present-day selves. No exotopy can be found in their behaviour. Paul D
and Denver’s attitudes are somehow different as we will see in the following

en’s ©

section.

9. PELOVED AS AN ALTERATING OTHERNESS-
OTHERING ALTERITY

Though frequently used interchangeably in English, the terms alterity and
otherness are slightly different from a semantic perspective. On the one hand,
alterity can be described, morphologically, as a deverbal noun whose
etymological root is Late Latin alterare, meaning to change; hence our fo
alter, to make different in some particular, as size, style, course, or the like;
to modify. Both change and alter mean to make a difference in the state or
condition of a thing or to substitute another state or condition. Change,
however, is to make a (usually material) difference so that the thing is
distinctly different from what it was, while alter is to make some partial
change, as in appearance, but usually fo preserve the identity. Therefore, alter

T implies that the thing itself is not exchanged for another. On the other hand,

other can be described as an adjective meaning different or distinct from the
ones mentioned or implied, the remaining of two or more (Webster).

Theories on the other usually combine both aspects. They make reference
0 the similarities and differences between my self and the others. Despite the
outer modification of my self, I preserve my identity, and viceversa, 1 can
change the other’s identity, but, substantially, it remains the same. The other
is, in some way or another, a true friend of our selves, since only someone
else’s self can give me the feeling that I constitute an individual. It is
difficult to “conceive of any being outside of the relations that link it to the
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other” (Todorov 94). I need the other (and
own subjectivity. We are really inseparable.
In Toni Morrison’s Beloved, alterity and otherness im
viewpoint regarding what / am not, by underlying one’s particu]ay
personal interpretation of the other, one’ i i
reaction towards what is not my self, the characters’ past. At the g3
both terms emphasize a collective, universal, social and common
what we are not, society’s attitude with regard to the other, the ¢
past re-presented by, made incarnate in, Beloved.
Levinas’s responsibility or responsiveness and Bakhtin’s answerqp;;
are directly connected with “the response the subject owes to the other ip
dialogue of sociality” (Nealon 1997: 131). Let it suffice to say that Beloyeg
does not respect the others’ selves. And Sethe’s res
may be regarded as obsessive. While Beloved i “
(Nealon 129), by making the most of her mother’s physical, mental apg
spiritual weakening without (unintentionally?) caring for her, Sethe is deeply

concerned in making amends for her past, fatal decision and in looking for
moral and ethical justifications.

me tj m e,
approach tq
Ommunity ’s

The relation to the other, as a relation of responsibility,
totally supressed [...]. It is impossible to free myself
‘It’s not my concern’. There’s no choice, for it is
inescapably my concemn. This is a unique ‘no choice’,
not slavery. (my emphasis, Hand 1989: 247-248)

cannot be
by Saying
always and
one that is

Sethe’s present depends on her past in an extremely dangerous way. Once
again, we must not forget that she does not rememory. She memories, and
80, she is unable to free her self from the other, her past.

3. INDIVIDUAL. ANSWER TO THE OTHER

Towards the end of the novel we read:
got, and when Sethe ran out of things
(295). Levinas explains that there are tw
and common desire. Both types might b
her self in the present as that of a hum
character as being of flesh and blood.

Common desire is explained as need:
interpretado,

“Anything she [Beloved] wanted, she
to give her, Beloved invented desire”
O types of desire, metaphysical desire
e applied to Beloved only if we regard
an being, as long as we interpret this

“En el fondo del deseo comunmente
S¢ encontraria la necesidad; el deseo sefialarfa un ser indigente e

the other needs me) to form o
. 0

Ply a Subjectiye

3

SRR &
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Ct

oy Metaphysical desire is quite different:

Y 4 3 de todo lo
5) Deseo que 1o se podria satisfacler [[...]]. %szzszlon:;s aatl)lse; 1(11;0,0 ol
i te colmarlo [...]. . _absolute

Que(fllll: ii;lén ;lirrlrcl)er?al y lo deseado, invimblle.. La 1nv;;1blléld;uci Eg
nd i i6n; implica relaciones ¢ :
indi cia de relacién; imp . | -
n:tflécil;ircl)a ?ll;s?g cual no hay idea [...]. Deseo sin satisfaccién
e ,
(Levinas 1977: 58)

. . if both
common desire parallels metaphysical desire 1(’[; arglmosnly El’.i Dot
n'n(\)/fl,ve disappointment, dis<=,1:1c;ha}1tment<.1 S:z;on desi;e, e
tﬁpeiratler; a combination of both metaphys§fea§elfc?hrou0h o s of
s i f becoming a g :
the chance o brocess o
not.be'en ‘glve\::ith the others, who re-present her past, henc:, h:; rree ‘;uild -
soaahzath;ller present, she desires to recover her past, o 15
e .fro‘m.t which is symbolically represented as a frggmst e ommer. She
Su?i%g\;l Z ,puzzle whose separate parts must k‘t})e gﬁherc;,l}; pbeer1 cther, She
Ik ince she has litera
i eate her past, sinc <
even'bc};il;ef)ftﬁa\f;ng a personal history, though the text does conv
possi ehicle for the collective past of the b.lacl‘cs'. 1977: 58). Tavisibility
e s considers infinite desire to be invisible ( . : se;lce Vs
LeV1r];a ce of the other, one’s past as not present. The ils e O e
imgllllesteilssizlrll between past and present, tO be presence and a
is the

B
same tlrnev to aChle ve the so Calle lf elentla re ation. Ihe essence Of SC. ves

tantly creating
jalization 1 e that they are constant :
i -essentialization in the sens _ SR
is bif:t?fritey in an endless process through thc; other, oIriZ 51 r}}:»as s it
n Jf ct. true essence is unreachable. What is more, oINS e e
Fn 'a'bility absence, one’s past, implies rclguo.ns What e o e 1o
;Iel;altsilons Ir’lust be moderated, c:ontrolleci].i f;fhls C;s B\vaed’s e e
i i of the erence. :

. She is not conscious Ol | _ e

tlk?g zrt;t:? dHers is an infantile, obsessive and unrestrained desire

recognize an other distinct from the self.

Furthe

! latter
Desire is sharply distinguished from. need. Whe;%il:d th;ésire o
ngzgt reveal a lack or an absence w(tluch cant beS . elk {o site 1
i i . Levinas’s desire oes nO .
1nsat1ahb;16 [[”]-]105t. What desire desires 1s .transcengleré)ct% :llt\fzﬁltcyﬁ
:I?;n :;te?i%)ri.t.)'/ of the Other [...]. This is desni:1 for tgfr ' Ei éh pich
cannot be satisfied, rather than need for the other,

(Davis 1996: 45-46)
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Like Sethe, Beloved seems not to believe in Time. T was talk;
time. It’s so hard for me to believe in it”, Sethe says when she deajg
question of rememory (44). In fact, both mother and daughter are danm
enough preoccupied with one polarity of the Tememory procegg th e.e ou
What about the return to one’s self in the present (exotopy)? P Pa
Levinas’s ideas enable us to account for this character’s unquench 3

thirst and excessive hunger. These are the consequences of hep un
ambition: “ ‘She said she was thirsty’, said Paul D. He too

‘Mighty thirsty look like’ [...]. The woman gulped water from
cup and held it out for more. Four times Denver filled it, and
woman drank as though she had crossed a desert” (64);
Denver [...] was surprised to learn hunger could
wear you out [...]. Beloved [...] whined for swe
bigger, plumper by the day” (293).

Beloved’s peculiar gaze hints also at her i
unhealthy desire: “Beloved could not take her eyes off Sethe
licked, tasted, eaten by Beloved’s eyes” 71); «
around, Beloved has eyes only for Sethe”
commentaries on Bakhtin’s fitting remarks co i
remind us of this character’s vampire-
past.

k Off hlS Caj

4 Speckleq ¢
four timeg:;
124 WAS QU

Bakhtin starts from the simp
selves as a whole; the other is necessary to accomp
temporarily, a perception of the self that the individual can
achieve only partially with respect to himself [...]. Only someone
else’s gaze can give me the feeling that I form a totality [...]. It js
not only the external apprehension of the body that needs the

other’s gaze; our apprehension of our internal selves is also ...

seamlessly bound to someone else’s perception. (Todorov 95-96)

Levinas and Bakhtin’s subjective agency does not want

unity. The humanistic, bourgeois subject’s motto was 7 desire (to

appropriate), therefore I am. But “the self is never merely an appropriation

machine —but always open, responding or answering— to the other”

(Nealon 130; 133). This is not Beloved’s attitude. Hers is an apparent
intersubjectivity. Her self is, in reality, an extremely dangerous I (eye) that

does not take into account the other’s answers, questions and reactions. In
fact, for Bakhtin, to be means to commmmirate Thic fo g oo oeiONS

or seek a monologic

18- 2y

boundas

do that: quiet yoy down sl
ets although she wag getting

lest ground: We can never see our’
lish, even jf
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t the
.«faction [...] when she listened to her mother talk abou
ol W (9sf)nss§>rytelling then becomes a way to feed her.
- g s’! .
?y d the profound satisfaction Belolve(siedgcl)gtelo’%‘:g
i ed Sethe (as much as it pleased bBel
storytelhrzfi- Ixtn::xntiizn of her past life hurt. Everythm% 51: ilrtlgw:cs’
bef:ausleoer 1§§t. She and Baby Suggs had. agreed W11th01i1 5 gistance
pamf}l s unspeakable [...]. Perhaps it was Be ove stance
e ltth:V :vents itself, or her thirst for hearing it —In any
fvf/:sman unexpected pleasure. (72-73)

Sethe learne

: s Tt offers

.+ is that Beloved’s main activity is hStemnga Sheo?ag?slginguish
e point 15 answers to the others’ questions. Sbhqldoesefls S
lanations Of ' tner in order to upbuild on ’

i onversation parnct ' o hanged as the result of

ietween using a ¢ ther hand, finding oneself chang e
» d, and, on the other hane, e 8 1991: 5). This is why
the one hand, in a conversation” (Scharlem . I
o] he otherinac ¢ . r dialogues. Actually,
Jistening 10 ¢ d then neither rememories nor diz o
dialogue cflaﬂ:r.ld?dgze storytelling, just as storytell;r;isentieggn(?fher I
“othics  dEP! nd give a figure to or re] ’
* rsonification: If I cannot name and g . 1995: 691).
‘ersomﬁcatmlonjne my ethical relation to that person (I;I;:rilei/he Sast. As 2
e (;1 fltges not respect the differential relation to thf Y re-presents the other
Belove she eventually comes to nothing. She also H}; - oeechlessness
Consequer}cfe rmer history by a thwarting of their lives. thers’p oo
o dO is an analogy for the unspeakableness of the oOt undl:;rstand such
P o ast really enslaves her present. Paul D does “hold is [...] 1 just

fingSbI;nission: “I just don’t under;ta;d v&éhat\; ethfhe c; - “cémes Pack
a T : » (83). For Sethe,

) on to her” ( ; be
et o O for ot (17), Sethe’s indifferent behaviour leads her to
whether

assimilated by her past, by the other.

thin

Beloved bending over Sethe looked the mother, SSett}fll: gil:a;";: N ]g
k?ild [...]. The bigger Beloved got, the smaller ef coame
S th ﬁlé).longer combed her hair or splashed her ' acg "hild while
gie esat in the chair licking her lipsllll§eupa ;gzs?zsegrew allor on
her life, took it, swelle ) ’ (o
}'gtelcf’\vnej ?F:g lg;der w]ocman yielded it up without @ murmur. (Y
.

emphasis, 307)

-
f T Wi itutes the first
'This empathy, this total identification Wlth. Belhoyed, 00n15t1t les the s
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step. Her voice is a “timeless present”
she wondered, a little time, some wa
busyness into the corners of the room

(226): “Would ther,

€ be 3
y to hold off eventfulnes;ttl

and just stand there a minyge .
[.].” (22). Past and present are the same for her, She regards g, Orgn
unity, an entity, not as a. relation based on differences. o

The novel reveals how the c
external world, particularly the
subject, has deep repercussions
These internal resonances are

ondition of enslavement in
denial of one’s Status a5 4
in the individua)’s interng]

genuine ex
wrestles with this central
recognizing and claiming one’s own subjectivity,
how this cannot be achieved independently ~ o
environment. (Schapiro 1991: 194)

Perience

What about Paul D? He is the character who explicity illustrates the
individuals are alien to themselves. In fact, as endless, infinj
combinations of different others, we undergo alterity within our own ge
This is the reason why Paul D’s subjectivi

others’ past. He wonders: “But what if the girl was not a girl, but somethin
in disguise?” (156). That is, what if Beloved re

scare myself”, he says (288).

Denver undergoes two different stages. At the beginning,

t Home constitute the best examples:
““How come everybody run off from Sweet Home can’t stop talking about it?

Look like if it is was so Sweet you would have stayed’ [...]. ‘Leave her be’,
said Paul D. ‘T am a stranger to her’” (16-17). As far as her past is concerned,
she is only interested in the way she was born: “Denver hated the stories her
mother told that did not concern herself, which is why Amy was all she ever

asked about. The rest was a gleaming, powerful world made more so by
Denver’s absence from it” (78).

she rejects the

individuality. When Belov.
she [Denver] is crying b
compared to this. She
nothing” (151). But she r
“She had her own quest

ed disappears in the cold house, we are told: “Now
ecause she has no self. Death is a skipped meal
can feel her thickness thinning, dissolving into
ealizes that one must not be enslaved by one’s past:
fons which had nothing to do with the past. The

ty is a mixture of others, of the.

. S
-presents his ghostly past?
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i ‘ Yy ho
i trested DC].’IVCI‘” (14/) She is the onl character w.
¢ 1ntel

i n to her self in
alon s without ignoring them. She does return

E=onds past evert

i i hat ambiguous. His is a

’s ending, however, is sOMEWI : s 2

Pal'll N 1eoI:/eldn’%: “paul D sits down in the r(')ckmgI ch;;u o
i, like BF d in carnival colors [...]. “The pieces 1 am,

ilt patche i he right order’ [...]. He wants
ines the qui! back to me in all the rig
d give them
er them an

i with
: next to her” (335). He wants to fgasri)tgfr :rliiroers her.
ut his fs;:rri}rllg from (moral) Paralyms(.3 3S§;hle{ : iza:nudinv o b roturm to
one Su . . You are’” . o
?g'lgu your bestithl:ci’ ls(flt(l;l\; ;{)2 sure whether Sethe will recover from her
e ao

. ; i ditionally
s s Y\l’) himself is depicted as sitting on a rocking chair, tradt Y
[pess. Pau :

bol standing for passivity and waverng.
sym

S~ a figure
is not only a part of Morrison’s teé(lt E‘tl;x?sc()the bfby,
Sethe ting the mother-self who generates the the headstone)
represen ogf its murder, and the inscription tohn mportance she
the story ’ “Beloved”. Hence the 1
- the figure of "Beloved ™. Hien cess of
vhich beflortl:l}fiss redugction of her identity th:rougl’(l:cj gtri?)n with
p1a§¢s %nd writing reveals  the s foar of Boloved’s being
tox 1;11g concerns. Ironically, it is Sethe’s fear (t)o a written image
te'thuted that leads to Beloved’s being made in her own imagined
Vlosath ’s image in the sense that Belox;;d is that this image
—Sethe : e in the sense
i d her written image I . . (m
self—zeﬂeecet;loz;ld anre ad by others within and outside the story (my
can be s

emphasis, Stryz 1991: 423)

i ? The novel has to
s is to say, could the ending be anything else ‘t?ftlt c;{ilen‘.‘b'l; s in
Thl's o Oitsyétherness even in its conclusion. After s’elves e e
och wi h other worlds, literature brings: us back to our_ence ;hat it changed
tOUCh'fV;Ilt c;[ ]. This encounter constitutes an e6xpe.r‘1)
erent [...]. 0 peric
31111: \ilry boundaries of self and other” (Schwab 199

R
4 SOCIAL. ANSWER TO THE OTHE

in indivi with a whole
loved is connected not only with certain 1nd1v1dual.s ;uta :IS\)?/e}l, R
o ?;s’s past, which must be socially remfhmorrlzeum,ber o B}ack peioe
o ’ ries the .
i example. It rememo : : _ Afriears
mﬁnc:il%guetl;eioieeaglaves 1:hose who died either as captives in Afri
who did no ,

the slave ships.
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Clearly she [Beloved] is a composite symbol, not Jjust Sethe
child come to exact judgement, but also the representativee -~
“Sixty Million and More” to whom Morrison alludes N
headnote [...]. Water serves not only to symbolize rebirth kl,n
tortuous passage of a slave ship en route to America [...]~th ot
as grave. (Otten 83-84) ¢ s

articulation [...] expands into a public realm what had hitherto
been a private experience of suffering, taking the individual
outside of himself and his private pains, which might otherwise
make the self so achingly present that the world disappears. (m
emphasis, Boudreau 1995: 448-449) :

he only practical solution for African people in America is a rememorying
llective struggle; hence Morrison’s historical novel about the most
pressive period of African Americans.

The blues is another element that illustrates the COMMUNItY’s judeemis
regarding Beloved, their common past. Actually, the term le Sement
. . . . b ues is
shortening for Blue Devils meaning, i) low spirits, depression, ang
delirium tremens. In fact, Beloved, alluded to on several occasions ag e
(314-315), is a true devil: Greek did-+ -dboulos, irreflexive, non-sensible,
different, careless. These adjectives match what I have explained about her
far. Besides, given her infinite and unsatisfied self, she might be said 1o
constantly depressed in spirits. The term devil may also be said to have it
etymological origin in another Greek word, namely, didbolos, from dig- '
bo‘los, where bdlos means whoever traps, throws a met to hunt or catch:
something or someone. In this sense, Beloved entraps the weakest individualg
of the community; hence the latter’s final reaction, that delirium tremens:
(blues) in virtue of which they try to rescue Sethe. At the same time, they
are liberating themselves as a community from Beloved’s (the other, their
past) thwarting power. :
Rather than a personalized form, “the blues offer a phylogeneti¢
recapitulation —a non-linear [...] nonsequential mediation— of species
experience. What emerges is not a filled subject, but an anonymous
(nameless) voice issuing from the black (w)hole” (Baker 1984: 5). This
social, freely associative artistic movement suggests History’s circular
dynamic. The novel seems to follow this structural pattern.” Indeed, it reflects -
the unchanging status of African people, a continual cycle of oppression.
Solidarity seems to be hinted at as solution (Mbalia 1991: 87). And so, after
the community’s mean reaction to Baby Suggs’s elaborate feast and Sethe’s
pride, they first group, at Denver's request, “murmuring and whispering”:: Morrison’s novel makes clear the message that Art can be used as an ex-
(319), and then they sing in front of 124 Bluestone (blues tone) in order to pressing device through which past events can be distanced from black
exorcise the ghost, their past. S people’s present. Beloved is and was a story not to pass on, neither to be
: utterly transmitted and repeated generation after generation nor wholly
forgotten. We must not ignore it (empathy). We must come to the present,
to our selves (exotopy). We must rememory and regard History as other.

It is a mark of Toni Morison’s heightened consciousness that she
depicts the life that Paul D struggles to build with Sethe as one
based on common history and a common struggle that both shared
in Sweet Home [...]. Together, Paul D and Sethe must stuggle to
forge a positive life under the most oppressing conditions. And, of
course, since the novel is to serve as a lesson for her people, the
same struggle must be waged between African men and women
today. (Mbalia 194)

Unbiased, altruistic love helps the characters to survive. African people must
rememory. They must not cry over spilt milk, as Sethe does, both literally
and symbolically. In other words, they have to learn to disremember (Latin <
" Jis-, bis); they must remember twice (re-memory). Indeed, “all the memories
: repressed and silenced [...] need somehow to be released from their bonds of
. guilt and shame, need somehow to be given a purpose that ensures renewal
and re-creation” (Bjork 1994: 158). The ending, through repetition,
strengthens the thematic and structural significance of the epilogue. African
. people must re-create their past. They must not feel haunted by it. The
" negative must be dealt with and turned away, and the positive, solidarity
through (artistic) communication (storytelling and the blues), must be
collectively remembered and accomplished again (Mbalia 194).

The celebration of suffering as a means of gaining full subjectivity,
may provide a palatable means of acknowledging the seeming
inevitable agony of the human condition. But the significant:
transition from acknowledging pain to depending on it for our own
validation is dramatic and by no means inevitable [...]. The blues
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