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¢ affinity toO each other.

i h
Eilnéfica:fcﬁﬁigc;z:fﬁog than the British, and in spite of its conflictual
situde towards Buropean cWiture has pistorically giver 2 privileged place tO
" readings of Dante, a8 though Dante 1t some ways .looked forward to America.
Tndeed, Charles Olson, in concluding 2 discussion of Ahab. and of Moby-
Dick, which he regards as 1€ American text, sees the quest 1nt that novel as

ve bad an electiv

anticipated by Dante’s Ulysses he «Atlantic man’. The American has
continued with the tmnsgfessive flight of Ulysses (Inferno ?,6): .he has 1o
further boundary to Cross (Olson 1947: 118). But Dante rea}dmgs‘m America
have not followed 2 single patteri, though they POV have, it may be.argue.d,

a consistency of approach the archaeology of wh1ch'I want t0 investigate 11
this essay, by focusing 0P 2 moment of change 10 American ;eadmgs of
Dante —one which makes Dante a SOUrce for modernist .appropnatlons . There
is very little of what might be cal}e_d p?stm,?dem readings of'Da}nte, in part
because of the power of the modernist “‘take” on the text. This, 10 America,
has inscribed Dante with 2 conservatism and an internal consistency which
resists plurality and any reading for what Barthes qalls"‘the return pf the
different” (1974: 16) —the «gifferent” being that‘whlch is repressed in any
reading that seeks a unitary theme and unified sub;ect—matter. Another sort of
conservatism, it should be added, is at work in Britain. .
would argue that some hints for a

It has not always : .
e American nineteenth-

postmodern reading of Dan i
by modernism,

century reception Of pante 4
inflected DY the assertion of European values. I
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ts:::tllh flso make subsidiary reference to George Santayana (18
¢ g .at Harvard and whose essay on Dante in Three Philog
L :]f;elngs, Dante, Goethe (1910) influenced Eliot. Discuss
. im i iati

OccaSign. portant in mediating Dante for modernism, must

T. S. Eliot’s Arel‘ationship to Dante can be explored through his

his op s
$ criticism, but' It 1s important to remember that it Was not simp]
P

63—1952), who
',phical Poet

10.1'1 of POqu
wait for anothe;

;:;L;Ictiglfl }l/x:ltn%rl :gjfrzd inhtfhle1 New England culture of the nineteenth-cemury
e 0> WHICH s€t up a Dante Society in 1881. F. R is. i

I%In arevs;r? ::}Irlf?h atElIEII?g ts“ClaSSi;lal Standing”, coincidentally fir'st a;?je‘;leii lartl

ard, overvalued what Dante had t im”
0 ' o offer him :
. :jl‘c,ili ff:iﬁnts e(Ii‘)%a;note ‘g;t:k Shakespeare in this; there was more(ltlggt9 E??gt
> m espeare. The question that needs to i

E::grond qu(;)tmg Dantq, _What use does Eliot put him to, in bo?hbeoi:stlr(ed o

texta;}ti aiﬁe cgltural criticism? Is it a conventional use, or does it Iie—rea}:j Eld

: ommedia, and ask the reader of Eliot to do the same? Is i‘:

mys}icéf‘rl?s,’aslr::d the synthesis qf c}assicism and medieval christianity?
recal Y voca&rﬁment; on E}lot In relation to Dante and Shakespeare, which
modern world bet\?vrges tfel;gt tshgrlzlgl thiltur'“zi) ar(llgcl ot 10 poace divide the
s ; ; no ” (Eliot 1951: 265),' h i

g‘\iver; ggat;riist:nLaiaVICs would want to assert Fhe pre-eminerice of) Shaall(\é:ptg:rg
bas 1o o aboutyDase, gnq not Just 1n relation to Eliot. Most of what Leavis
T2y ) ante is in relation to Eliot. In the essay quoted above,
rves that Eliot “can only contemplate the relations between men’

1969: 42). Eliot’ i
only Con)leliltlc;; s p<)let§y can barely negotiate questions of sexuality; and can
Bepiome 2 t € relations between men and women via Dante’s relation to
o ro.veea\;ltsh assumes th non-sexual nature of this relationship, and
s Spfl o ;sof e spiritualising of the woman that it implies. I assumé that
Bros: % e aalrS gs ‘I;]z rioe;s, thoug% only insofar as this Jjudgment impacts on
Eliot; O consider whether this di i iot i
P al 1agnosis of Eliot is
nas 651:3:: ﬁlolltllca}lly, and to suggest the relevance of thcinking about Eliot
o Dome in re augn to the pohgcs of modernism. While Eliot’s dependence
e ;;ft ;Z g:i} ean hAmerlllcan anxiety of influence about European
s T shows himself more Ameri in hi
a erican than in his u
ante, he nevertheless negates the then dominant American tradition of Sin(t)ef

3 Otional Europeal’l*tl
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readinigs. Eliot’s use of Dante is a gestural refusal of that in favour of a
2=}

adition and a Europe of what C. S. Lewis would call

she discarded image”, in other words, a Europe of an imagined unified
sensibility, in partial contrast to Shakespeare. The essay on Dante says that
he “is first a European” (Eliot 1951: 239) as opposed to being “merely” an
Ttalian. “The culture of Dante was not of one European country but of
Europe” (Eliot 1951: 240). “In Dante’s time Europe, with all its dissensions
and dirtiness, was mentally more.united than we can now conceive” (Eliot
1951: 240). Not by chance, Eliot’s next sentence refers to the Treaty of
Versailles for its separation of nation from nation, as part of a “process of
disintegration”. :

American criticism of Dante before Eliot was associated with the
nineteenth-century drive to translate Dante into English; after Cary, the most
influential of these versions in Britain being J. A. Carlyle’s prose Inferno
(1849)-2 This was to become the basis of the Temple Classics version, for
which P. H. Wicksteed translated Paradiso and Thomas Okey the Purgatorio;
Hermann Oeslner edited the Italian text and the version which Eliot used
appeared between 1899 and 1901. Carlyle had already influenced his more
famous brother, Thomas —the results of that appear in Heroes and Hero-
Worship (1841), discussing “The Hero as Poet”— and the effects of Carlyle’s
enthusiasm are discernible in Emerson (who translated the Vita Nuova in the
1840s) and Melville. Interest in Dante in America was fuelled by Longfellow
(1807-1882), who had been Professor of Modern Languages at Harvard, where
he was succeeded by James Russell Lowell. Longfellow’s blank-verse in zerza
rima translation of the Commedia, worked at since 1839, appeared in 1867.
Lowell, Longfellow and Charles Eliot Norton (1827-1908), the Professor of
the History of Art at Harvard, who produced a prose version of the Commedia
(1891-1892), were instrumental in setting up the Dante Society in America.
Further examples of the New England tradition of Dante translations may
easily be found: in the versions by Henry Johnson (1855-1918) who rendered
the whole into blank terzine in 1915, and Courtney Langdon (1861-1924)
who did the same between 1918-1921. Norton was succeeded as Dante
lecturer at Harvard by C. H. Grandgent (1862-1939), and with Grandgent we '
arrive at contemporary American Dante scholarship, for his edition of Dante
(1909-1913) is one of the bases of the version of Charles Singleton (1909-
1985), without question the most influential voice in current American
thinking about Dante.

Singleton’s work, beginning with An Essay on the Vita Nuova (1949),
was from the first associated with new criticism. In 1952, he contributed to
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return to the
gleton; for the moment I want tq signa]
the differences between Singleton’s post-Eliot readings and pre-Eliot read?ms
via a quotation from the Yale critic Giuseppe Mazzotta, in an Obituary f:r
Singleton. Mazzotta draws attention to the myth of the puritan settlement of
New England as a new Exodus, and to Singleton’s reading of the Commeds,
as dominated by the image of the Exodus —the words “In Exitu Isrqe] de
Aegypto” [“When Israel went out of Egypt”], the title of one of Singleton’g
most famous essays, being the words cited by the new pilgrims arriving gt
the shores of the mountain of Purgatory (Purgatorio 2, 46).* H

23

political project for the American future, Singleton restores the Commedig to
the role of an idyllic simulacrum of the past as legitimized by the theology
of Saint Thomas Aquinas” (1986: 38).5

- Having sketched out this history, Eliot’s place within it and hi
to it can be assessed. He studied at Harvard between 1906 and 1914
class with Irving Babbitt (1865-1933) in 1909 on literary criticism in France,
and then spending the year 1910-1911 in Paris. Babbitt, like Santayana, whose
courses on the “History of Modem Philosophy” and “Ideals of Society,
Religion, Art and Science in their Historical Development” Eliot also took,
was one of the figures opposed to the liberalisation of the courses and the
system of electives that had been introduced at Harvard by Charles Eliot,
president from 1869 to 1909, These views appeared in Babbitt’s Literature
and the American College (1908), a text calling for the cultivation of the
“classical” spirit and for impersonality. Eliot left Harvard in 1914, and

$ changes
, taking a

from America, he said, had contributed neither to the happy development of
his art nor to his personal happiness (Jain 1992: 29-30). Eliot took no
notice; indeed, in 1927 he became a British subject.

In Paris in 1911, under the influence of Irving Babbitt, Eliot bought
L’Avenir de | ‘Intelligence (1905) by Charles Maurras (1868-1952), founder
of Action Francaise, anti-semite and nationalist (he hated Germany), supporter
of the Catholic Church, and royalist (for only monarchy, in his opinion, was

SON.  Othe,

A -
. - oM atlble
, Robert Fitzgeralq, Elior- comp
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with catholicism). The book is described by Michael Sutton as

eone (At : 49). Eliot’s response to Maurras was
glefore i FIBSZt8 Vzgédyzraz a%t?:f Zmuch) of Maurras’s yvork_ had been puf' on
decisive: In 1 i ’XI not wishing for the alliance of nationalism and 1oya 1srr%
the Incex —Pl'ijlllisot ran in The Criterion his own two-part translziltlo.n 0
iy Franfe—— logue to an Essay on Criticism. It has been convincingly
Mauren Pg;igf:s description of himself that year, in the 'Prefac‘e.to For
sbow? thaz drewes, as ‘“classicist in literature, royalist 11_1 Polltlf:s and
Lancelot 1’-10 in re’:ligion” parrotted Maurras’s ~ self-description nﬁ‘ thei
%lgls:;l:?eth Igelvue Francaise in 1913, as “classique, catho?que, tn;r;iri ;g:aec t
o i icism is the point of mos )
(J?itllll\llli?liazg%ﬁ Slfét?:)?}g;vzﬁz ?:;iér;ber, 1929,pFaber issued Eliot’s short
wit .

' k on Dante, the second piece on Dante that Eliot had written —the first
book O )

i he book (later reprinted as a section
in The Sacred Wood in 1920. T : ‘ et
app}f‘zrzdellected Essays) was dedicated to Maurras, ar,ld its eplgragh raE(.3 E
* 1'bilité sauvée d’elle-meme et conduite dgns P’ordre, gst.tte;civ::;l ©
se'nSli e de; perfection” [“Sensibility, saved from itself and su rrl\ljI edto OWI;
ﬁ;lsnlieiome a principle of perfect.ion”]. Th_e W?rds ctra;rrlle; 12;(1):)?1 X fa P
Dante, which was an introduction c? a : "
ist:I?Z Eogpin:sse-Mongenet of 1912. Maurras reissued the essay in book-form,
il de Dante in 1920. - . .
* L];e(‘ég?: ilommenting on the epigraph, and notlcm% 1t’h2tlt in lat;cjzsgggﬁletg
icati te that Eliot never
i it and the dedication, one should no ‘ socl
E’hosteffu tfillly from Maurras’s brand of fasc1§m plus monar;l‘lllistm thz
nirorziernist European reading of Dante seemed to 1nv01ve.:.he pIonsg,f9 i : yin at
, to-fascist position. ,
hould be read as a supporter of a proto-fas ior ’
Zzg;eesnt?tled “Hommage 4 Charles Maurras”, }fhotthwrg(t)eo,rs Fcc))fr Eg;nc:e?rfplll; ;
kind of Virgil who led us to the : '
Nl\l/?unzsli:/ ;;7212: 92). It is alarming to think what temple Eliot rn1ghtV 111;1\73
gorfsri%lered Maurras a fit escort to; but the poiélt 1sft£1£1t tcl':xsrirsifie:re;n;g ettostati%1 !
] - he words of the ;
tes, from Purgatorio 22, 64-73, t vords
?cl: Otl?esz pagan poet Virgil, in which Vug1.1 is seen as the preﬁglﬁler tl?i
Christianit; who led to Statius’s conversion. The passage runs,
Temple Classics translation:

“best-embodied the substance.of Maurras’s thought” in the years
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And he 1 : @
Pmnassus[fsaggi to him: “Thou first didst send
Thou didet like 1n 1ts caves, and then didst light me me  towarg
him. and proﬁtsogztvg'lo goes by night and carries the 1911 to Gog
him, mself, but maketh persons wiseltghf::t ?e{un
When th sdate . Ollow
first age ?)1; I;a::st. dThe world is renewed, justice ret

> and a new progerny descends from heal:glsuand the

Thr w.
ough thee I was a poet, through thee a Christian [...] '
treds (Dante

1901, 2: 275)

No higher prais
have bbe - V};;iltsez oé i\’[aut;lras coul_d r'eally be given, or could ey
empire seems not 'mer:?y fg ?S'Sto cmtll?n © o Brench fascist Withegieperhaps’
PR rtuitous. The t i poet of
which implies not . emple Eliot refer : 0
only the import $ 10 is classicj

according . portance of rank, and of t 1sm,
177) bu? ;?serlxbig Th-ltt;;udet’ commenting on Mau:(raI;e (?g;derﬁocraﬁc’
. : mmitment to theologi s arth 1965;
ideas of the o theological pessimism, to :
definition is “flf)fr);:e;n é)f the individual, and to non-PelaoiaIIici)sn “Protestant
centralization s restraint in art, discipline and auth;rity irl?.re?'ll.ofs
.. vernment (either Seiali 1gion,
classicist point of vi as socialism or monar X
Sin —thcpneces(s)ft; 1fec:¥ :1?; e?eeg' dqﬁ?ed as essentially a belief irclh}cl))r'i CTh?
Eliot in that he I e discipline [...]”.° Dante b ina
eads away fro N ecomes valuable t
hopefulne : m a belief in “cheer s 0
pefulness Iwhich] words stood for a great deal of fvﬁ?aetsinng ted 1 the
ated in the

tee €

must originate from sufferi
1 ering replace itari imism
Charles Eliot's _ g replaces unitarian optimism. Eli i
the changes he hiiuxcri:?enilyrif‘on‘?s vyhi_ch favoured electives lgécl(l)?itrgzc ;zd
the human will ! 18 “optimistic faith in the natu’ral p
(Sieg 1980 2257 ponch perhaps 2 sounder theology might have comees”
(that New Engfan p 1;1‘01;;1 ;nguflal sin would never tolerate romant?itism
protestantim, of Emersonianism), or democracy, or
In the quotati ’
Dante’s mgetingngv?t}ff%ffé ;\I;Iiilérr:;(;liid in the book on Dante, the context is
has in h L x: € new accession to i
accepted izalliﬁ::?cq 1]13 ut sensibility has been COIrGCteCfee(I;?dge thl? t D;;te
. s right-wing “take” on D i ' L been
own politics Sht-w on Dante has little to i ’
mentilc))n o ati ;xpres}sl@ in Monarchia, for instance (nor gge‘smg;ic]iame X
account of Action lI’rrlan;Zi:;oci\le e ue). s Eugen Weber ey ine\;r;
(an interesting vari » ViAWTas came to politics by wa , i
g variant on Benjamin’s famous claim that fzscisri zisigitthce' s
icises

. gubmission 1o
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litics) and nationalism was 2 lesson that could be learned from classicism.
eber quOLES Maurice Barrés that ,

[NJationalism is more than merely politics: it is a discipline, a
reasoned method to bind to all that is truly eternal, all that must
develop in continued fashion in our country. Nationalism is a form
of classicism; it is in every field the incarnation of French

continuity. (1962: 77)

order on Dante’s part is, then, both in the field of a

d love and nationalism; these are metaphors one for the other.
Dante criticism is heavily compromised. In the essay called

gublimate:
eared in The Sacred Wood, he argued that in the

Eliot’s
“Dante” which app
Commedia,

[Tlhe emotion of the person, or the emotion with which .our
attitude appropriately invests the person, is never lost or
diminished, is always preserved entire, but is modified by the
position assigned to the person in the eternal scheme, is coloured

dence in one of the three

by the atmosphere of that person’s resi
worlds. About none of Dante’s character[s] is there that ambiguity

that affects Milton’s Lucifer. (1920: 167)

Here it should be noted that the attitude is the opposite of Auerbach’s in
¢ damned atheists Farinata and

Mimesis (chapter 8), in his account of th
Cavalcante in Inferno canto 10. The chapter has the weight behind it of
Dante, Poet of the Secular World (1929,

Auerbach’s earlier studies of Dante,
the same year as Eliot’s little book), and the essay “Figura” (1944). Both are
is. For Auerbach, the figural realism of the

referred to in the chapter in Mimesi
figures in the afterlife exceeds their reality in life, so that:

‘heart of the other world, [Dante] created a world, of
so powerful that it breaks bounds and

Figure surpasses fulfilment, or more
properly: the fulfilment serves to bring out the figure in still more
impressive relief. We cannot but admire Farinata and weep with
Cavalcante. What actually moves us is not that God has damned
them, but that the one is unbroken and the other mourns so heart-
rendingly for his son and the sweetness of the light. [...] All
through the poem there are instances in which the effect of the

In the very
earthly beings and passions
proclaims its independence.
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ear thly fl ure aIld 1ts car thl Yy destllly sur paSSe 1
g S or S
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This i eli i

s 185 iair(; t’I-iegehz‘u{ reading, whereby the art negates th

e aor Sgt?ts;u;); rejects Hegelianism as zrpomanti

et Sant }1199212 .1n9 éindmg in Hegel a “forced optimism™ (.:

emory lso Ja Comme.d' ). The importance of Dante for E; i 199

exactly 1o s zta are precisely calibrated so that we arOt oo e

marker of Dante’s absofutelscgﬁgroolpna;ei The absence of ambei(r’r:;g’e i
and is the reason why Eligt 8 e

ets such

, for the relation to philosophy enable,
S

favour ; i '
of the damned —in favour of Francesca (I: pons becoming slanted i

(Infern : ’
ferno 15), or Ugolino (Inferno 33), for instanc];e i”ofS), or Brunetto Latip;
1gures which resonate

within Eliot’s own

. poetry. Ambiguit : .
commentaries j guity, present in Eliot i
room for the :rglrs;f;)rletntg Ipes of Ambiguity, is denied%’é rlggilthng Empson’s
that produces the af ofalti Aperbach’s figuralism sanctions: thz't T}? ere 1S no
character hold. arinata overbears the allegorica] < £1e realism
which the 1 S, so that the Inferno en gorical significance the
; ‘ ordered scaleegésﬂlsi nature qf the text can hardly cope. “The .
ol is of a piece with t?ln e;notlonsn, Eliot assures the reac'ler ( 1958?-
Tndividual Talent”. s o olS Statement of 1919, in “Tradt o T
i escape from emoti’on-agt iIZOetry IS not a turning lo’ose of efnolttli%n alrjld the
i - > 1L i 1,
from personality” (1951: 21)1.10t the expression of personality but an elsléa;z

i Eliot’s readine i '

i . ng is, of co un

i or i L2 urse, condu i

i 1ginal sin, which, it may be noted, is :t?ocnider g g0 Of belief in
ne i

il “Animula” (“Issue
i s from the hand of
f“lw“/ gfggl C:IIIOgmal themes of this poem 'clbouth}cl)(ca1 cgl'?d’
‘/“{“ “hresoluétlz atlfllgt tﬁf‘: }sloul becomes, under “the L
i ; Seltish, missha
Ml F L pen, la
) pearing he warmed reaiy,te Offered good The texs mper 0 O retreat
“ , including self-destructi . closes with reference
‘ now and at the hOurcof Tuction, and the pessimism of “p S
» . , for us
conflated, but th " our birth” (1963: 113-114). B ey
Eliof's noe sfd]e)t:;rt??:lsr‘r‘l ;;neslp)onds to compara)tivlsll;t;littall:?n (]jDe:Itﬁ are
American critici nimula” is Augustini ; c
criticism of Dante, thinking of Charlgs siglgigioin :nclisa acf _C;Ile e
ritic much

s groth do not suggest
and of time”, necessarily

the eff i
ect produced by its eternal situation, (1957: 17 :’ibserved by

© Systematicity of th
cism; he woyg havZ
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ins1g
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john Freccero, whose Augustinian argument says that a
eficiency of the will, and therefore sees the humanism
o be re-read and corrected by a Platonic
this means reading allegorically, i.e., away from the letter
ly) to the spirit. An allegorical reading continually corrects what has
that as Singleton describes reading Dante, the process is one
duced for the sake of a correction of
ing Auerbach with Singleton,

Singleton,
nte is-thed ;
f Inferno as needing t

d energy ©
:ght. In turn,
(1itera1
gone before,. SO
of finding TuSun ]
them later. Freccero, 1n

said that

derstandings being intro
a book-review compar

led success which Singleton has had in his
explication of the poem is due in large measure to his conviction
that the Divina Commedia is one poem, with an autonomous
structure coherent in itself in each of its parts [...]. The
distinguished - American Dantist has stressed the poet’s use of
Biblical allegory, not simply in order to situate the poem in time,

but also to underscore the poet’s uniqueness and his daring, while

Auerbach elaborates the principle of figura as a general cultural

phenomenon. (1965: 107-108)

[Tlhe unparalle

en as one, not as three cantiche, is made its own

interpreter, the allegorical method fits with new critical procedures. Freccero
adopts the same attitude as Eliot’s towards seeing a hierarchy of emotions
structuring the Commedia when he says that it “tells of the development of a
pilgrim who became a poet capable’of writing the story we have just finished
reading” and that Dante has been “exorcised of the demon of subjectivity”
(1965: 108). The same anti-romanticism we can notice in Eliot’s approach.

In reading Dante for this order and correction, Eliot’s modernism —his
anti-romanticism and his sense of the autonomy of the work of art— goes
against the earlier New England mode. Emerson had said that Dante’s “praise
is, that he dared to write his autobiography in colossal cipher or into
universality”. He contrasted this with the situation that “we have yet had no
genius in America” who would do the same (1983, 2: 21). Dante was one of
the poets who would inspire America. Following on from Emerson, James
Russell Lowell, in a review-essay of 1872, after summarising Dante’s life
and works, wrote, “The first remark to be made upon the writings of Dante is
that they are all [...] autobiographic, and that all of them [...] are parts of a

mutually related system, of which the central point is the individuality and
experience of the poet” (1904, 3: 37). Later he says, “whatever subsidiary
interpretations the poem is capable of, its great and primary value is as the

When the Commedia, se
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Nonethcless’ he grants that Dante “saw beyond it at times”. Thirdly, and here
e.ca0 link Santayana’s position with Leavis, he says that “love, as [Dante]

feels and renders itTisnot~norma1—er—heal»t-hy_loyel(l9‘53 - 118).
Eliot’s response to Paul Elmer More will serve for a comment on
antayana’s critique of the doctrine of hell. Elmer More did not like Eliot’s

implied justification of hell in the 1929 book. Eliot wrote back that

autobiograph
graphy of a human soul, of yours and mine- it may b
C, as we]j
ag

Dante’s” (1904, 3
y I 124). In 7 "
takes precedence i opting for a view of Dante
ove; ; ante :
Fhat the text is seenr ﬁgetrlf Onfihty’ and reading autdbiolgrawﬁ%ch Personality
importance of Dante being e life, as improvisatory, Loweﬁ) <ally suggests
ing “provincial” rather than universalslngles out the
s POSSGSSed b

the theme Of 4¢l.
iberty” —obvi
(1904, 3: 138, 148 i’ 57 g/};’l\ifégulsly a romantic stress— and by
. 2 » ea " mystici
ves the text opaque rather than ysticism
1 am perturbed by your comments on Hell. To me it is giustizia,
sapienza, amore. [Justice, wisdom, love, a reference to Inf. 3, 4-6.]
And I cannot help saying [...] that I am really shocked by your
assertion that God did-not make Hell. It seems to me that you have
lapsed back into Humanitarianism. [...] Is your God Santa Claus?
[...] To me the phrase “to be damned for the glory of God” is sense
and not paradox. (Jain 1992: 227-228; see also Margolis 1972:

137-146).

here is violent rejection of individualism; and its

The attitude that speaks
that there may be issues in Dante

in Singleton. I
K= . It makes no .
pretence to the absolute. ecomes
classicism implies its refusal to recognise

Comino ba
- g back from this to Elj
against Santayana o Eliot, one should k
. , whose essay on note that he also
;ﬁ?gg CE‘IEYV Eingland readings anc}l, Eliotl’) :notsv masy be situated between tfgg: ; _ which the text itself cannot resolve. Here Eliot’s aim would be to become
phical poet, i n. Santayana an Dante ever was. Yet it would be fair to say that the
contends for ]§ante’;nrc¥rlll ich Eliot follows him (1y95 1 S;segf eSbDante as a Icrlllcil;:nlt):gt:agf tll)lag’cé crrilticism armed with the argument that Dantz writes in
wrote. While Santayana anticism, his personal involveme e fie also imitation of God’s way of \;vriting endorses Eliot’s position, and not
r(;adiness to project h};nrllseléhilrr:tlés thof Dante as “ahead of hisnttirlrI:e’’W}ilat hhe 1Srfilntayana’s or the ninei,eenth-century" view, and has foreclsjlosed on the issue
i € . . n ’ . ’ . e
I?a a;a;telng ]c?ante as a romantic Santa;e;;ta(ﬁ%?' 119), which is another W;; whether the doctrine of hell can ever be thought of as justified. But then,
read as part of his oppositi as few illusions, and his crifi America has become the country whose authoritarianism . of interpretation
0 « > is ¢ P!
;ﬁt;rsl.) Thus Santayana faultfllj):;??o;ohitg e “genteel tradition” of AIE;ES:E makes it choose to demonstrate its superiof technology by its practice of
. er, : .
e tr}lleﬂy alludes to this critique, wi thOuIz SOqal vel'lden‘as (1953: 117). capital pum_shrr}ept. o . .
merely Pgstgga?g;res of dammnation e’lre ‘‘transf?)'lfxfnnég§ 'hlg (1951: 248), but degg ObjeihthIty e Ei\l/?t e Dt?:gie meart1S thBElt t;tih ; erémtEHS e
‘ C 1gures that Dan in Dante. They are subdued, as they are in Maurras, 1n O ence to Beatrice. Santayana's
takes exception to the doctrine th e ) }‘new and hated. Secondly sy not preemptive remarks about Dante’s love being unhealthy act as a corrective to
God™: at “the damned » Santayana . - "
are damned to the glory of Maurras and the repression he stands for. Leavis’s comments about Eliot’s
use of Dante will be recalled, but it will be seen too that Leavis’s comments,

f them, omit the politics that lies behind Eliot’s
this demonstrates his adherence to a Maurrasian
draw towards a conclusion by considering

while they may be aware O

This doctrine [
of etern. ; :
al damnation subservience to Dante, as

human nature. It ] [...]11is a great di
egotistic or anmf};%‘év:ngci’;” (Iileﬁperate, at heart, %s the %Sﬁ;az ;ﬁ standpoint. I would like to
taboos something, the th?l osophy. [...] Because my instinct i Santayana’s critiques of Dante in the light of what Eliot makes of them.
shall taboo it for ever. (1953:30%?11‘66;86’ with insane intensity In “Dante”, Eliot refers to the pageant-vision Dante witnesses in the
) ’ Earthly Paradise, when Beatrice reappears (Purgatorio cantos 29 and 30) and
“the world of what I call the high dream, and the

he says it belongs to

modern world seems capable only of the low dream” (1951: 262). He returns
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Eliot gin ;
“Ps}’c}%olcg)g;l’}’, ml}f‘names psychoanalysis, which talk
thought E?i t,’ Wwhich does not, as if to occlud ’
Lowgu .is a;p asrei?t}?gonism to the New Encrlal;ldecﬁ
ere in the d . °
and . ownpla -
mentfcfr?ftfisfiainnsfm’ and in the disgstszof fIgptumsm_ and romantic
. smissively earlier ; . ou.
is sublimation — g y earlier in the section on the Vita Nuovq

S at and th ;
Eliot’s  phraseology in “D:nttéinsﬁgunng of the souls of

sday”:

Here are the

years that walk b .

A etwe

OI\;V:y the fiddles and the flutes rese:l’ _beanng
who moves » Testoring

White light folded, ¢ between slee .
ed, sheath P and waking, wearj
The new years walk, astoiy ;bout her, folaay | 2iDg, Wearing

IhIough a bright C
. lou
“,1 } . d of tears, the

The time. Redeem
The unread vision
While jewelled un

; years, restori
the ancient thyme. Redeem e

.in the higher dream
The section fol 10ms rav by the gitded hearse. (1963: 100)
. :
Daniel’s wo do lows from the words “Sove »

1 1ds to Dante at the end of th, e oo T Which are Amaut

are poets): “Remember e cornice of
; [me]” (P ; of the lustful (all
mountain of the oo, Women, ; atgl‘itftorw 26, 147). Dante’s drEeamogrfhtehnel

s about sublimat;
mation,
Sychoanalysis fropm h?:
Iture of Emerson ang of
. ism,
Sseauism  (Rousseay is
). But the key

Ci .. the d
ontemporary writing of “Ash-Wedne may. be put alongside the Z?:nnggt'

|
i
I
I
i
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|
I
|
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5 sleep and waking”, and the sequence continues with the
Vita Nuova title in “the new years” and “the new verse”, and
e‘vision~ef—Bea-tr—icewi.nABur.gatoxiQ,jQ*cQIIects, or fulfils, the

e

e of that earlier poetry —restores with a new verse the ar}cient rhyme.
The Eliotic dream is of a poetry with no entropy, where the point of closure
1s that of completion, Or else correction of what had been misunderstood: the
oenda of new criticism. It entails redemption, which is sought in the poem.
ffedemption suggests that what is restored reappea.rs in a higher, sublimated
form, and “sublimation” is associated with what Eliot qalls the “high dream”.
The vision may be “unread” because the'modern 'world is only capable of the
Jow dream, DOt capable of sublimating its emotions. To “redeem/ the unread
yision in the higher dream” entails becoming capable of reading against the
packground of death (“the gilded hearse”) —looking to death for what life

limation is renunciation of life; time must be redeemed,

cannot give. Sub (
because it cannot be taken as it is, and neither can expenence, evoked as “the

ss of “jewelled unicorns draw by the gilded hearse” (unless
these strangely phallic unicorns, as animals remembered from medieval
bestiaries, and perhaps associated with Dante’s griffin (Purg. 29, 106-120),
are to be seen as bearing away what speaks of death).

The beauty of the passage comes from its indirection, suggesting a
certain evasion within the work, which fits with the desire for sublimation.
Whatever may be said of Santayana’s view of Dante on love, it seems that
Eliot has deliberately opted to read against him, and to praise a view that
Santayana dislikes. How Eliot’s personal repression, which leads him him
use the psychoanalytic term “sublimation”, and the influence of Maurras
intersect here, is a matter for speculation, begging questions about the
psychoanalytic structure of quasi-fascist thought. Unlike Santayana, Eliot has
opted to take Dante in tofo. His essay on Dante constantly refers to the
importance of the philosophy within the poetry and to the question of belief,
which for him can be resolved into an issue of “poetic assent” (1951: 257),
as though nothing of Dante’s world-view need be lost. There has been no
entropy, and no historical differences, or other marks of difference, are negated
by the nostalgia expressed in the desire that the years should be restored. The -
“new verse” and the “ancient rhyme” suggest Eliot and Dante together,
Dante’s ancient thyme being wholly available in Eliot’s present. On this
basis, the function of Eliot’s poetry, or of modernist poetry itself, is not to
re-read the texts of the past, but to repeat them. Older nineteenth-century
readings of Dante had no such sense of the text being so commanding. It was

fiddles and the flutes”, be taken at face value. Materiality exists in the

gorgeous deadne:
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rather there as a form of inspiration, working from itg own gj
standpoint.

Perhaps it is time for a postmodern reading of Dante, to get aws

fferen

the politics of modernism, and so to do service to both Dante and to Eizrom ..

To take two of Santayana’s substantive points: objection to the doctrip, oL
eternal damnation, and objection to Dante’s sense of love. Eliot in hjg 1
to Elmer More shows that he reads the Dantean text entirely refer,

o entially, o
though the orthodox Christian hell and Dante’s could be useq to i

becoming authoritative, just as its authority is elevated by Singleton’s Stress
on the work as the “allegory of theologians”, whereas Auerbach’s method
gives the text no such singularity or privilege.

A second point might be made with regard to gender-issues. Tq locate
Dante’s positions on love solely with regard to Beatrice is 0 miss the
omnipresence of the question of sexual difference within the text, It is
everywhere, especially when it is not referred to openly. The issue of Beatrice
needs confronting, but it is not the necessary place to start in considering
Dante in relation to sexuality, and this may be an instance of the margins of
a text being more interesting than the ostensible centre. A famous article by
John Peter assumed that Eljot could be read in terms of a Suppressed
homosexual interest in Jean Verdenal (1969: 140-175).° Certainly, Eliot’s
reference in “Dante” to “the relations between man and man” lends some
weight to this possibility, and it would explain the place given to
sublimation in his readings. John Peter recalled, in his article, the special
place that Eliot gave in his poetry to Brunetto Latini in Inferno 15, source
for the “familiar compound ghost” of “Little Gidding”, and a sodomite; just
as Dante gives a special place to the sodomites by assigning them two cantos
(nf. 15 and 16), and shows no sense of distantiation from them. Arnaut
Daniel, similarly privileged within Eliot’s text, and quoted constantly, also
suggests the pathos and the joy of a sexuality which may also be
homosexual, or which is called “hermaphrodite” (Purg. 26, 82). The
sodomites certainly rush by in this particular canto, joyfully accusing
themselves in carnival manner, and sodomy and poetry, or rather the
hermaphrodite interest and poetry, are inextricably linked together. Lovers are
poets and poets must be lovers.

€ of .
etter -

g - ished. That
implying and that gender-distinctions cannot be firmly established
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o . argument

.+ not necessary to read Eliot biographically to mage ﬂc;? mgan and
But it Ilo'n Eliot is never reducible to the synﬂe E]}nst-anee—»-wi"th"""*J”

4sexuality 1 ades such polarisation—throughout;—as;—for from Dante

oman, that Xt € md, and that if Eliot leamed anything from Dante,

o, Waste L ich works
- lr1l Zlaemed this. Peter’s argument belongs to a system whi
- certainly

ence to
: the text. His points could be better made ‘t;y re{:’fh e the
om the hfe'to ticular, to its commitment to the fragmentary, ted
Jiot's teXt, 10 Par 1 for a whole that can be made up and completed,

tand in : e,
doeiez(ci)ttkslat sexual relations cannot be thought of in term
s

1 13 i an exam] le
Completlolrg lead to another, final, one: Ash-Wedr}ezciaaﬁesfirlrz}’agz N sourcepo :
oint WOUL imation, but sublimation remain (
ish for sublimation, . for instance, which allude to
of the w18 ieved state. The lines, for >

. achiev . . Maurras
anxiety, not izte of desire remain evocatively Sext.lal themselvesOSSible "
awakening absen used by Eliot to suggest that sublimation watst.gns of e
might have eessaxy but the text denies it, even in its asse;lilCh clevates
well as neT. t’s I;oetry foregrounds the sexual in Dante,. w. demtin to
Spiﬂtu‘il' : :ionineteenth-century, romanticist readings. Butdmtsareea dipnc The
Dante beyon 3 ts also to regulate the text and i g

wn, Eliot attempts : e : ante might
close sg;; g? an Eliotic orthodoxy in contemporary ris;dil%s ﬂ(;: ];xt > s
hegem i i lace, if the opening

Vi d put in its place, it ili d less
be reﬁnw;:ﬁ aélniffelience were recognised as a countervailing, an
plurality

orthodox, aspect of his use of Dante. #C°

NOTES

] iello (1989); see also
i i te, see generally Manganie

1 %n g%égp;dogggggﬁigg. In my discussions ofSEhot, I do not refer to
ﬁ?scglail;d(essay on Dante, “What Dante Means to Me” (1965).

% See, for instance, Margaiet Fuller’s réview of Cary’s translation, in Michael
Caesar (1989: 561-564).

® On these translations of Dante, see Cunningham (1965).

“ For Singleton’s essay, see John Frecerro (1966: 102-121). I quote from the

i ] d Can
Temple Classics commentary on this line: “Ac:cordmg to D4an§e g%z;sziif 1 can
Grrjzlr?de sect. 7), the anagogical meaning of this Psalm (114) is
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sanctified soul from the slave i
lory™ ery of this corruption to the Ii
gu?;}(l)rsk.)j Thef Te_mple Classics  edition, like SingletOne I;E:rty Of eterng)
implicaticr;nsO fthls Epistle; the matter is by no means certu i Dante
or the way the poem is read as allegory a}gh and hag
— 2egory of

theologlans — as SlIl 1 y LG, f
g eton insists it 1s; 1.e. writin, that C t
g lalms O Se. ths

s B
Th . .
Richard eMsgg]zé)s/suflglgé'OTSCrS%HCI(gIS:hOH o mctading 2 poerephy, b
) g : -57). er material relevant i > by
appear: : i .
ppears in De Vito (1982: 99-118). I discuss Singleton’s Wortlttnsin p;;?g'll.aph
all in

relation to Freccero, M ;
(1999 1-16). » Mazzotta and Auerbach in Tambling (1988) and Tambling

6
Quoted, from “Syllabus of
. ’ aC i
Literature” (1916), in Sigg (1989: 19).ourse of Six lec@es on Modern Frepch

7 Eliot’s essay, st
. Y, The Chri 1 CONE )
Sigg (1989: 277)) stian Conception of Education” (1941) quoted in

® The point is derived i
- from Jain (1992: 221-
Eliot’s Clark lectures of 1926, on seventeenth—chzizgéypggrsased on & reading of

* The implications of S
I antayana’s own ho i i
e o) Santay mosexuality for hi
the dp ;:§EIgJV§n ‘to mas.cullmlty in the Harvard that Chasies Eliost arfeu;'?iercllts’ oy
ping: a beginning may be made with Townsend (1996) P s oven
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«op or about” November 1910, Roger Fry invented the term post-
jmpressionism o describe the departure from impressionism by French-based
artists “out of the cul-de-sac into which naturalism had led them” (MacCarthy
1910: 10). Desmond MacCarthy, the secretary to Fry’s notorious exhibition,
«“Manet and the post-impressionists”, recalls that here “for the first time the
British public saw the works of Cézanne, Matisse, Van Gogh, Gauguin,
Seurat, Picasso and other now familiar French painters. No gradual
infiltration, but —bang! an assault along the whole academic front of art”
(1945: 123). The spectacular colourism of this new French art was the point
at which the assault was most brutally felt by the many hostile members of
the public and outraged critics who came to deride the exhibition.

When reactionary critics were not pouring scorn on the primitivism and
insanity they saw represented on the walls of the Grafton, they were snorting
in disbelief at the most obvious symptom to them of such degeneracy: the
“harbaric” colours.2 Most furore is aroused where women are depicted in
exotic and “unnatural” colours: '

Tn a typical [Gauguin] hideous brown women, with purple hair and
vitriolic faces, squat in the midst of a nightmare landscape of
drunken palm trees, crude green grass, vermilion rocks, and
numerous glaringly coloured excrescences impossible to identify.
[...] A revolution to be successful must presumably revolve; but,
undeniably clever as they often are, the catherine-wheel antics of
: the Post-Impressionists are not likely to wake many responsive
¢ ‘ chords in British breasts.’

Misceldnea: A Journal of English and American Studies 20 (1999): 173-191
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