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Reminiscing in 1941 about James Joyce, Eugene Jolas described his friend as
«y man Of the megapolis” and, by way of illustration, recounted “a sort of
gtual” which Joyce conducted in the summer of 1931, in a “Jittle frontier
town in the mountains of Austria”:

At half past seven, he would race suddenly for the railroad station,
where the Paris-Vienna Express was due to stop for ten minutes
each day. He would quietly walk up and down the platform [...].
When the train finally came in, he rushed to the nearest car in order
to - examine the French, German and Yugo-Slav inscriptions,
palped the letters with the sensitive fingers of defective visiomn.
Then he would ask me questions about the persons getting on of
off the train. He would try to listen to their conversations. [...]
When the train continued on its way into the usually foggy night,
he stood on the platform waving his hat, as if he had just bid
godspeed to a dear friend. (1941: 88)

This ritual acquired greater significance on the evening that Joyce pointed
across the railway platform and said to Jolas, “Over on those tracks there [...]
the fate of Ulysses was decided in 19157 (1941: 87-88). The fate 10 which he
referred was effectively that of himself and his own family. In 1915, after a
long bureaucratic struggle with the Austrian authorities to secure a permit to
leave Trieste for neutral Zurich, the Joyces were detained at Innsbruck (the
small border town featured in the Jolas anecdote), when the train on which
they 1we:re travelling was obliged to stop to allow the Emperor’s train to
pass.

He never forgot that lucky escape, nor the fact that he had to defer to blue
blood. Joyce’s deference was usually reserved for the spoken word. “He
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seemed constantly & [’affur, always to be listening rather than talk; :
“Really, it is not I who am writing this crazy book™, he said ip o8
whimsical way one evening. “It is you, and you, and You, and that man hl
there, and that girl at the next table™ (1941: 90). The “crazy book” ove
Finnegans Wake (known during its composition as “Work in ProgresS’}V?sﬂ;
everyone but Joyce and Nora), into which he worked fragments of langys o
known and of languages studied, scraps of conversation, slips of the tgn"%lzs ;
foreign pronunciations of familiar words, mangled and mimicked 2 JO;Ce 3
prone equally to self-dramatisation and to melancholy reflection, occag

spoke about his art in demystificato

. _ iOnaH}; :
; v o b oy ry terms, as in this exclamation ¢,
acques Mercanton from :

“Why should I regret my talent? I'haven’t any. I write with such
difficulty, so slowly. Chance furnishes me with what I need. I am
like 2 man who stumbles along; my foot strikes something, I bepg

over, and it is exactly what I want.” He mimed what he said to make
it sound funny. (Potts 1979: 213)

The statement echoes the point made to Jolas about the
the “crazy book”. The motif of chance as substitute for a

collective writing of
a disembodied, or rather, multi-bodied muse and amanue

uthorial intention, ag
nsis in one, suggests

» the author as “a man who stumbles
n Or even invention. More Baudelairean fléneur
he writes as he lives, or, as Paul Léon put it,

along” is deprived of intentio
~ than supreme artificer,

[Hle seeks to do away with writing that merely aims at covering
the blank page, to do away with conventional self-expression, to
do away with the very body which intervenes between the most
secret “T” [...] and the exterior world. He also seeks to do away with
the v;/riting hand, the listening ear, the seeing eye. (Jolas 1949:
118)

Living one’s life precariously, because of the belief in the ultimate wisdom
of chance, may sometimes mean that writing amounts to a confrontation
with the contingent, a taking o

f risk. In one of the conversations recorded by
Arthur Power, Joyce seems to have suggested as much:

This ¢O
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i ictated
» ne must create an endlessly changm%h Suf’lf::g’nio 1 of
In Wi c)d and current impulse in contrast to L eTh -mportant
by the m'oc;l style. This is “Work in Progress d :n "O%i’n-ion» -
the Class ot what we vrite, Bul Bow we e and in my opiion
o 13 nmowriter must be an adventurer 'a};gve ?f rt“llf need be. In
the mode d to founder in his effo .
] d be prepared to ¢ , in my
e 1’15kr’dsa,m we rrElst write dangerously [~--]'b f‘al)%c;}; writes it
ofhet WOhould not be planned out beforehand, bu ot emotional
Opml%n;rsn itself, subject, as I say, to the constan
wrlclalmpct)ings of one’s personality. (1974: 95)
P

i tings” may
tion between chance and “constant emouﬁzf.l %rlOISEat cm ay be
ﬂaﬁ}i Joycean ritual reported by Jolas effr e 2 Duret of chance
emer%e lf(l1 an emblematic scene, Joyce dnectsthlrgsz‘/perhap s responding to an
considere i ers. and at the same tim: . the 20od
itions, amid strangers, ire to invoke and reinforce the g
recognitions, . he acts on the desire to sitine the
; ompting), ided here”. Hence, on revisiting
emot1ona1 pr ¢ Ulysses was deci : \ 8
t “the fate of Uly laces his faith in
fortune tha e, Joyce once more P ‘tion. he
his lucky escape, O ince, as a man of superstition,
scene Of sential act, since, : dance
g hance —an €s . ¢ in attendance.
arbitrariness ?ﬁger that benevolent powers gught not alw:;yihl; eliving of the
needs 10 remto be an added frisson to this ritual, howe;/e e e b (he
There seems ily’s exodus sweetly coin
. of the family ges spoken
precarious momzr;t of the ear to the sound pf many ian%}tl)?ick ra%lway
e restilmi;l, transit. Joyce’s regular visit lto Btilg’el o
) u ' : . _
32;101??11655 acyllcnowledges the debt Owe(:;;);akﬁglﬁiiht be understood simply
owever, this very same : & Edward Said’s
ﬁr guzzlizlé; behavioural tic of the exile. According to
as the ac

interpretation of this condition, for example,

i ] exists in a median state, neither com;l)clletlejle:};e:tit \:/)ir;li
The e tting nor fully disencumbered of the old, b¢ i
N Fhe Ivemme tsg and  half-detachments, nostalgu; e
haliﬁ:ﬁ%:lelgsnone level, an adept mimic or a secret outc
senti

another. (1994: 36)

i Adorno’s adagia as
itti oyce, Said cites one of Theodor“ o
Even more f.ltt}llrtl%z; (iflej g,sychology of the deracinated: ”Folr9g4r.nir;)\'wlt1rcl)l o
oo has 2 eland, writing becomes a place t0 live” ( ﬁ.o 43). These
et oo ts’ poignant in their melancholy e:vocat e
aut 6109uent fcco%p n;xl probmptings”, but perhaps they‘ oversta eedicament o
e work of compe 1(;ation. Lines attesting to the amb1guous:‘pr e
th;'wt?i(dcéirfs Irr;g:rns are to be found in Giacomo Joyce, that “exp
whic
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so little impersonalized” of Joyce’s texts, as Riciwrd Ellmann puts i
S 1t; «

has an end: the end is here. It will never be. You know that we]] Youty

Write it, damn you, write it! What else are you good for?” (1983. lzt) then?
* 19). Ong~

alus thy -

could argue, however, that it i i
_ 3 : is the “voice” of Stephe
:ll;tcllcluliatltfes sul;:h a double anxiety of homelessness and Ioss onf el
> 1t 18 to be worked through and alleviated later, in Ulysses glouth, and as

If “exile is one of the saddest  fates™ (Sai
. i d :
g;scl’ailrell;ie;nentt was ur}orthodox. His life in EIEI‘OPC, lfigil. 13;s5 - Toyee's
Citzi:es _g;ﬁgsétszun'umely .end, was mostly lived in bustling Cosnllon Certain
e oy o e- 111.1i1.ch—Par1s, 1914-1921”— in which he was awakePOhtan
o Joys multilingual  communication, the simple mao; i fo
aneity of spoken languages. Carola Giedion-Welcker observilsc- of the

James Joyce stood in a persomal and direct relatj
0D ationshi

zgﬁgzﬁseanﬁl dtihe'dmyth of cmcs.' They seemed tonslilrﬁ {?kethe
S otve ind ‘ll’lfualf-l a story in space-dimension, 4 gre :
o eneen rowi; e. He embraced.them from their past to thez‘it
prese Evengwhe g organisms, ed1f19es of history built brick bIr
e it and s 1 S e SOUEH 10 pertzae o
t stance, and to Ij
;)t:iz;eriﬁa%u rshiflgllﬁs. To be lord c_>f a gity, to hold the threai:llssuca)rf1 itt(s)
g tn bis hand st, s;:emed to him direct vitality, and he considered
rm com(igma . 0 be mayor of a town than king of a nation. Just
e g Sould n itss 3i;:;1néli:;se Stonféues and dialects of the world, so
dpwn to the special ca.k,es of a al?ovisr‘lz(?:ltn?teats' Hls'mtereSt refoty
fitted, as a regional characteriftic apparen(t)lv;ln:il:ghtlghcgznifefilﬁtlg

the general and i
207?208) coherent unity of landscape and history. (1948:

As well as tongues, ¢ '
, cultures, customs and cuisine all f; i
: ; O eature a i
glgsllgclz) rrlr::ean;ggfully connected, entities in this urban scene. So faj adslSItcl)n?:Z
maring Ofelrinten;t howzver, not all of these interconnections favoured }t,he
R oy e fl_llrrsi. bes ‘111; I:pocll'teﬁlly argued to Power, “to produce literature
. ‘ ged, have an odour in oth i
first thing you notice ab Y o 17 T o e
‘ out a country when you arrive in it? i
o 0tice about YV in it? Its odour, wh:
s et?; u;gril’l,ga (g)g its civilization, and it is that odour which percolates into 11Ct}sl
a0 Toyee gty C 39p3u)1r£ §eer}?s that ;reland fulfilled that olfactory criterion
yce mn his work some of the smell i i
e ; vor mells of Dublin, still
potent in his memory.” As he put it in 1906 in one of his ultimately defiant

but exasperated lette ;
Dubliners: 78 to Grant Richards, the reluctant publisher of
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Tt is ot my fault that the odour of ashpits and old weeds and offal
hangs round my stories. I seriously believe that you will retard the
course of civilisation in Ireland by preventing the Irish people
from
looking glass. (1957: 63-64)
the metaphor further, however, one could argue that it
was to the prolonged exposure to a variety of such collective human and
cultural “odours” that Joyce owed the maturity of his palate and the resulting
vintage of his style.8 As he himself defined it, “a living style should be like a
river which takes the colour and texture of the different regions through
which it flows™ (Power 1974: 79),° and sure enough the fluent colours and
textures of that style were deposited alluvially in Joyce’s book of rivers,
Finnegans Wake.

In the course of his life in Europe, Joyce was both a teacher and a student
of languages, and both vocations informed his writing. Hugh Kenner

famously describes Ulysses as “a Berlitz classroom between covers: a book

from which we are systematically taught the skills we require to read it”
(1984: 198). Kenner traces the smooth progress from pupil to pedagogue in -
terms of geography: “From Trieste, from Zurich, finally from Paris the Irish
Jesuits’ most cunning pupil had silently made the literate world his
classroom. The subject of study was the English Dean of Studies’ native
tongue” (1984: 198). In Kenner’s terms, however, this role reversal, of
erstwhile “pupil” into teacher, is only a metaphor of that agonistic
relationship with the English language in which the Irish Joyce was always
involved. The “practice” of tutoring English as a foreign language, which
was Joyce’s livelihood for most of the Ulysses years, is thus subtly elided.
still, by mentioning the Berlitz school, Kenner’s formulation does at least
imply that Joyce’s professional situation would have sharpened his sense of
irreverence and detachment, aithough, arguably, it achieved much more.
Living and working among language students, or non-native English
speakers (of whom, in a sense, he was one), or polyglots (many of whom
were his closest friends), Joyce added layers of foreignness to the “English
Dean’s native tongue”, so as to nullify the cultural arrogance it represented. If
his early experience of such cultural and linguistic domination provided Joyce -
with the motive for a fight, his life in exile held in store rewards which far
surpassed that initial plan of vindication. Transposed into Ulysses, this lived
experience, and the knowledge it afforded, contributed to the formation of
Leopold Bloom, a character whose maturity, in contradistinction to that of
Stephen Dedalus, lay beyond “the classroom™ and the struggle over the
command of English. As Declan Kiberd argues,

To pursue and mix

“‘having*one-~good~—100k—at--themsel-ves in my -nicely_polished _
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f:\l/(iirlgﬁmglrtnself nowhere, Stephen attempts to  fop.-
cavironme hi[...]. But the problem is that his le, abn.?ate
dense ¢ s setting [...]. His world, like that hie IS mor
er in the National Library, is a parad
?sosauons, of gestures copied from books, of I?fe
- gste m;yhliiave usefi Eng!ish with a lethal precisionu§
h '1'0' s English rivals, but he was well o
d;um c11iat1on felt by the assimilé who speaks the o
Ofg&':: vréi, sleiimefﬁ correctness: and he had a correspondi
Supbem I};s Ofw ch such persons softened raw realjti o5 Sense
art. (1996: 346) ies By the

are of

By the time Bloom’s ch
. aracter was complete, J
lib . ¢ plete, Joyce had
I\I/I ;raleythgdczﬁﬁ a new ht;f:, which demanded aydifferentnll((i)r‘l/gdo1(3 u1
L ave ever been possible in Dublin, in cities [ €arning
Zurich Joyce discovered th n Dublin, in cities like Tri )
at there were other worl rieste and
as otf;trr ways for cultures and languages to co-e(;risis and other battles, a5 well
o .
nOteboolint.firss &ar;e1 contemporary posterity”. Joyce recorded in hj
which encapsul fdorlsm by .the eighteenth-century philosopher Cl':s bola
136). A dic Iiac :d ed the ambiguous value of displacement (Gorma amior,
point madepin mosftx(:)rfsct)l? himself, Joyce learned from strangers. To reirrllf; o
: e accounts and i Lo oreea
Fritz Senn offers the following Observaéz;(:)llectmns of the author in Europe,

t of the

Forei -
h?(r:;g?he;ts tai:lr;: }J;Hierpnw!eged, but they have one advantage: they
uage 1s strange and has to be look .
gioze):(lgm[:gi%. ?nyt.hm.g watched from a distance, from Oﬁs%tevery
be e Othersyfeglsciltna;llng. J?yce felt this fascination himself znag
: . He profited from it. He f;
whole, with friends in Trieste, i onalretugess oz e
b 4 T ) €, internationalrefugees i i
mixed clique in Paris than with his compatriots.g( 1695813?' ZSgICh, xe

Directl indi ' .

Joyce’sy ‘(;1;) ;lr(ldn:::fc;zll}]/, (r:no? of these‘ fr1epdships would provide material for
between Ianou,aoe race Or(lilrmmg his views on the organic relationship
observation. with ;n culture. Based on linguistic competence and social
opinions w’ere stroe(z:; measu‘I"es of .lrrational fixation and cliché, his
language” Mercant(I)l; y held. “The history of people is the history of
notes Joyée’s “oeneralrepo-rts him as proclaiming (Potts 1979: 207). He also
confusion of which he (?éllslslfset?e}:‘l Eﬁsﬁrﬁ?ﬁlans and their language, the

2 €, I 3 : ¢

o o S e, ot merion s "

the most i
musical of languages, commended also for “its wealth of profanity:

as 4150
and, retal

ed
par ty sha%

Ossible tq

language with 5
: - Weaver on
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of a devout, civilized, and ancient people” (Potts 1979: 229). Italian

the Joyces’ adopted family language. It was spoken in the home
“Triestine_inflection, was the affectionate idiom in which

dence

ning its-

e WIO . . .
oye by direct involvement with Italian debates, both in Rome and

Trieste- )
. There were other languages and types, t0O. Joyce wrote to Harriet Shaw

24 June 1921:

I forgot to tell you another thing. I don’t even know Greek though
I am spoken of as erudite. My father wanted me to take Greek as
third language, my mother German and my friends Irish. Result, I
took Italian. I spoke or used to speak modern Greek not t00 badly
(I speak four or five languages fluently enough) and have spent a
great deal of time with Greeks of all kinds from noblemen down to
onionsellets, chiefly the latter. I am superstitious about them.
They bring me luck. (1957: 167)

His sentimental attachment to Greeks and their language manifested itself in
various ways; best-known is his choice of the colours of the Greek flag for
but that was unusually deliberate.” More typically that

the cover of Ulysses,
attachment was dependent on coincidence and chance. Herbert Gorman offers

this account of Joyce’s flight from Austria in 1914:

It was then that two of his students, both Greeks and both of noble
birth, Baron Ambroglio Ralli and Count Francesco Sordina, came
to his aid. Through their influence, and after giving his Parole not
to take part in the conflict, the Austrian military authorities gave
him and his family permission to leave Trieste and go to the
neutral country of Switzerland. (1941: 227-228)

Ellmann confirms (1983: 386) that it was Joyce who, in the following
footnote, elaborated on Gorman’s statement of fact:

Sordina was one ofthe greatest swordsmen in Europe and during the
brief transition period of Triestine severance from Austria before
its attachment to Italy was first and last Chief Magistrate of the
once Immediate City. Both Ralli and Sordina are now dead but till
the times of their deaths, which took place in the last few years,
they regularly received (and replied) at Christmas and the New Year
messages of grateful remembrance from the writer whose life they
had possibly saved. (Gorman 1941: 227)

te to his children.’® Furthermore, Joyce’s political Views were
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As the Jolas anecdote establishes, Joyce never forgot the debt he ow
two Greeks of the diaspora, and subsequently he was to consider th,
of Greeks around him a sign of good fortune. His Jife in Zu
of opportunities for such encounters, and in the most ¢
account of Joyce’s Zurich period, Frank Budgen names some of To

Greek friends (1937: 174-175). These were: Nicolas Santos, known o Jy °e
already from Trieste, the “ignorant Corfiote”, as Joyce calleg him ? ve
footnote to the Gorman biography, who could, nevertheless, re "

to th
: © Preser
Tich offereq , hIé
olourful apq comple

. Cite by hean; :
long passages of the Odyssey and whose buxom wife served as a pary mode;
“bore the name of a..

d polyglot

for Molly Bloom;®® Pavlos Phokas, the clerk who
Byzantine emperor”;* Antonios Chalas, the cosmopolitan a
author of numerous treatises on theosophy, the occult,
philosophy, science and modern Greek poetry;' and finally Paulo
“resourceful and amiable” bank employee, whose culinary skj
invaluable on Joyce’s birthday celebrations, and who yearned to regyrp one
day to his native land.!6 .

Joyce “attached greater weight to race, nation, and to
indefinite thing one might call type”. More specifically, he believed that “the

Pythagoreay,

best gate of entry to the spirit of ancient Greece was the modern Greek”

(Budgen 1937: 175, 174). The fact would not have been lost on Joyce that,
in his personal experience, “the modern Greek” man was (to use the Homeric
epithet) “polytropic”, ranging from the nobleman and the dilettante sage to
the clerk and the onionseller. Individually and collectively, privately and
professionally, they were all invaluable to him; as Budgen puts it, “Joyce
associated a good deal with such Greeks as were available in war-time Zurich,
for he thought they all had a streak of Ulysses in them” (1955 10).
Furthermore, the collective “type” formed by this varied group of individuals
Wwas associated in Joyce’s mind with another race. Budgen, bemused at the
mighty noise a “table full of Greeks” was making, records Joyce’s reaction to

“Aren’t they strangely like Jews?”, I said. “They look like Jews,
and they all talk at once and nobody listens™.

“Not so strangely,” said Joyce. “Anyway, they are Greeks. And
there’s a lot to be said for the theory that the Odyssey is a Semitic
poem”. (1937: 174)

At first sight, this is not far from the sentiment revealed in that well-glossed
line from Ulysses: “Jewgreek is greekjew” (1993: 474)," a key hybridic

formulation which Richard Ellmann has contextualised in the following
terms:

Ruggiero, 5

mad
lls were g -

SOme real yet
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In Stephen Dedalus he had invented a Greeki)lﬁshm‘?p, 1; iL?PmT}}i:
g also be a “Jew .

i t other, who would “j s [
Cozllf)a;ins\;irjof Eeﬁhri»shioftherlsmelites ,was_aﬁfa_?ljﬂ.;aL ﬂf;gjr; i]';_ -
Y d Pamell to .

i d even Gladstone compare Y
rléf(‘,lt.OI’lC,a éI;eek component Joyce might have claimed tgat ktktlg
fews robablyunlike modern Greeks, can trace themselves bac °
Jews’rli)c times. He was more interested in a thef)ry he enc;)ﬁmtc:}ele
HO%?ctor Bérard’s Les Phéniciens et 1’Odyssée (1992) .at ;

Igd ssey had Semitic origins. It was a scholarly confirmation for
whzt he had already determined to do.”® (1972: 3)

cations of Budgen’s anecdote, the insight it offers into Joyce’s

Y?téh eaiglzgriously elided by Ellmann; and, furthermore, the connections
mind,

e here are prefaced by a misapprehension:

. i dern Greek? For
did Joyce not make his .I‘Ilysses a mo
Zggecgg:nwho relsiled heavily on fax:inhar m;tinalei;t ttgutfz::‘fegl?tf ﬁz
i dern Greek at hand was a deterrent. . .
ﬁﬁlnc?rtl:l azgea IIilz:)rallel was to be sought elsewhere than in racial

continuity. (1972: 3)

en in his revised edition of the biography, and desp1t% '??dgiilai
e timony, Ellmann does not fully explore the possi ility ot
eloque,:nt o 1nal ac:;uaintance with expatriate Greeks could have nlﬂuir;;
e I')ersof Bloom, or that the “familiar materials” of Joyce, the Ir.15' alr;
o grea'ckllqnlgfe in Eur’ope were open to chance and drawn frqm the ¥1v1119g(.)6
E1akmg oo le who are ;Iive”, he wrote to his brother‘Star‘usIaus 1nd )
(%9p6rg‘fe§9p3?)ophinting at a conviction which would sus&g.gll }?gnfﬁeg elii?lilﬁ

, : the changing fortunes of Ulysses. Wi

Sil: vzsiro}lllzarcie;rtlicll and an eir trained to decpde the soundsdstra.raltgec(airsa n\iza;;ﬁ:i
Jo ge made sense of his own and othc?rs’ displacement, and cre
wﬁlose familiarity may still be underestimated. #¢°
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NOTES

' Richard Ellmann mentions the episode in his biography of Joyee (1983.
386). _ :

* When the book was finished Joyce told Jolas, “I felt S0 complete]
exhausted [...] as if all the blood had run out of my brain. I sat for a long while 0311
a street bench, unable to move” (1941: 93).

® An associated meditation concerned the status of his art: according to Jolag
“He read Coleridge and.was interested in the distinction he made betweeri
imagination and fancy. He wondered if he himself had imagination” (1941; 9.
91).

“ One of the commonplaces of recent Joyce criticism assumes the undisputed
“paternal” authority controlling his work. For discussions of this supposition,
see Vicki Mahaffey, “The Myth of a Mastermind” (1988: 23-50); Jean-Miche]
Rabaté, “A Portrait of the Author as a Bogeyman” (1991: 150-184). These are
distinct from analyses of the theme of paternity and the construction of identity
in Joyce’s work, such as, for example, Maud Ellmann’s essay “Polytropic Man:
Paternity, Identity and Naming in The Odyssey and A Portrait of the Artist as 4
Young Man” (in MacCabe 1982: 73-104).

* Léon’s observation in the same piece that Joyce “made no distinction
between actual life and literary creation” (Jolas 1949: 117) is corroborated by
Philippe Soupault, another of Joyce’s closest friends and collaborators: “Every
act, everything he read or studied, every moment of enjoyment or sorrow, became
part of his work [...]. Indeed, the reader is obliged to take this life into account”
(Jolas 1949: 129).

® See, for example, Declan Kiberd’s reading of the emotional significance
conveyed by the difference between Bloom’s “oral” and Stephen’s “writerly”
language: as a corrective to “the tragedy of the interior monologue”, which exists
in “the counterpoint between the richness of a person’s thoughts and the slender
opportunities for sharing those thoughts in conversation”, “like all adepts of an
oral culture, [Bloom] uses balanced, thythmic language and cites proverbs and old
saws as an aid to memory and adjudication” (1996: 347-348).

7 An instance of the powerful association between memory and smell occurs
in the “Telemachus” episode of Ulysses, when Stephen remembers his mother:
“Silently, in a dream she had come to him after her death, her wasted body within
its loose brown grave-clothes giving off an odour of wax and rosewood, her

breath, that had bent upon him, mute, reproachful, a faint odour of wetted ashes”
(1993: 28).

JOYCE AMONG EUROPEANS

8 oo much so that, as in the case of Homer’s birthplace, the provenance of his

- to his formation. See, for example, Giani Stuparich’s descriptioq of TI'-ieste
dmtﬁl city where “European and universal spirits” such as Joyce “italianised”
as’g;azianizzavano). According to Stuparich, Joyce absorbed the multilingual and
1(35 bridic merchant port atmosphere of the city, in othe}' words,» becgmg a
uf,gestinizzato” (1948: 9). See also Italo Svevo’s recollection of his Triestine

friend (1994: 15-20).

9 Rivers feature with analogous importance in the life and the work. Paul Léqn
noted that “Joyce’s feeling for all bodies of water amounted almost to nostalgia

_ Wherever he went on holiday, he immediately looked for a river, a stream, or
e.\.;;an a brook” (Jolas 1949: 121). See also Joyce’s comment about tt}e Wake to
Harriet Shaw Weaver in a letter dated 28 October 1927: “Hundreds of river names
are woven into the text. I think it moves” (1957: 259).

yle is a matter of polite dispute among various cities and settings which lay 1 . 0

19 The anglicisation of their names was forbidden by Joyce and they were
always known as Giorgio and Lucia.

"' As Giorgio Melchiori notes, “for at least five years of his life Joyce was
exclusively an Italian writer. From 1907 to 1912 all his Rubhp pronouncements
(lectures and articles) were in Italian [...]. For Joyce Enghsh. is the la{lgugge of
creation while Italian is the language of everyday life and of his production in the
fields of history, politics and literary criticism, three ﬁelds strictly
interconnected: his lectures at the Universit”™ Popolare of Trieste, though
ostensibly on literary subjects, are permeated with a sense of history and of the
political debate” (1995: 109).

2 Carola Giedion-Welcker stated that Joyce’s next project was to be “a drama
on the “revolution of the modern Greeks”” as their struggle against the Itali.a.ns. in
1940 had impressed him deeply (Potts 1979: 279-280). According to G1ed19n-
Welcker, at the time of his death, on his desk lay a Greek dictionary “marked with
fresh notes” (1948: 211-212).

" See Joyce’s Ulysses mnotesheets (Herring 1972: 494) and the Ellmann
biography (1983: 375-376).

" Phokas was also Joyce’s tutor in modern Greek. The “Ziirich Notebooks” in
the collection of the Lockwood Library at the University of Buffalo (see Spielberg
1962) are the record of these lessons. For discussions of their content and for
indications as to how Joyce may have made use of them, see Aravantin (1977) and
Schork (1998).

'* As Budgen reports, “Antonio [sic] Chalas had written a book proving that
the centre of gravity of the earth passed through Athens, and that therefore the
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great powers should guarantee the perpetual immunity of Greece”. Joyce

copy of this book to President Wilson, “but whether his. opus played ap o
part in subsequent international councils is not recorded” (1937: 174). Ir? 1g9Ieat
Joyce also wrote to B. W. Huebsch, his publisher in New York, on beha_lflg’
Chalas, though, again, the outcome of this favour is not known (1957: 124) of

‘f More than an indispensable part of the Joyce’s birthday festivit
Ruggiero remained a friend in less happy times, notably when, as guarantor Zs’
interviewed with the Swiss authorities to allow Joyce and his family to enter the
neutral country in 1940. ¢

o ' See, for example, Ira Nadel’s contention that “Joyce increasingly found th,
division between Jew and Gentile artificial and consciously sought to Hellenise
Judaism and Judaise Hellenism” (Nadel 1989: 1). See also Cheyette (1992: 3;
56), and Connor (1995: 219-237). ’ T

*® For the most thorough discussion of the Berardian provenance of Joyce’s
text, see Seidel (1976). See also Ellmann’s further comments on the subject of
Semitic connections (1977: 34-39).

¥ In the New and Revised Edition of James Joyce, Ellmann offers more
detailed accounts of Joyce’s encounters and friendships with Greeks (1983: 395
407-408), yet in his discussion of the prototypes for Bloom (373-375), hé
curiously neglects to cite the appropriate footnote from the Gorman biography:
“Mr. Hunter of Dublin was only one of the living models who served for the
character of Leopold Bloom in Ulysses. There were two others, one in Trieste and
lih7e6c;ther in Zurich, the former a Greek and the latter a Hungarian” (Gorman 1941:
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On February 2, 1922, in an
delivered of a son, Ulysse

Ttalian restaurant in Paris, an Irish writer was
5. Swaddled in Greece’s national colours, the

In Jacquet, C. and J. M. Rabaté. (eds.). La Revue des lettres modernes. Joyce et

I’Italie. Paris: Lettres Modemes: 15-20.
record of Jame

that same day,

prodigious infant bore on its rump the birthmark “Trieste-Zurich-Paris”, a

s Joyce’s travels during the seven year gestation period. On
in Taormina, Sicily, D. H. Lawrence was planning a journey:

«'m tired of here”, he wrote to S. S. Koteliansky, “You know that I must go

&«

away, away, away” (Roberts, Boulton and Mansfield 1987: 185). While the
multinational cluster of associations situated Ulysses firmly within Europe,

Lawrence’s proposed travels involved leaving

that continent. He had recently

completed Aaron’s Rod, proclaiming it to Thomas Seltzer as “the last of my
serious English novels —the end of The Rainbow, Women in Love line” .
(Roberts, Boulton and Mansfield 1987: 92). But Aaron’s Rod also signalled
for Lawrence his own estrangement from the Europe in which he had spent
several years after the end of the First World War. “I am tired of Europe”, he
told Seltzer, “it is somehow finished for me —finished with Aaron’s Rod’
(Roberts, Boulton and Mansfield 1987: 93). “Away” in the first instance
meant Ceylon, and later in February Lawrence and Frieda set sail,
appropriately enough, on the “Osterley”. The odyssey begun would not see
them return permanently to Europe for four years.

Expatriates function as something akin to modernist identikit figures, so.
i that one might easily imagine the docks and railway terminals of Europe
%‘ permanently seething with writers, painters, musicians, and poseurs. Even if
the reality was more humdrum, Europe nevertheless enjoyed an unprecedented
intermingling of global talent in the early years of this century. Travel
broadened individual and collective minds: cubism might begin in Paris,
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